


50 IlJUEl'IN OF SUNG-YUlIN SlUDIES 

Ronal~ c. ~,. lbe Li~ Wor~ ~§ ou-~ ~-7~ ~idge: 
cant>r~cge UIlivers~:tY. ffi!SS~. vi 2~!I W." t~tles of 
books translated, bibhograJily, glossary-imeX. . 

IboI are we to understand the literary texts of 0Uyanq Xiu an:l. their 

place in the literary culture of the Northern Sag dynasty? Arxl. heM does Ronald 

El;Jan's Literarv Works of CU=varp /!siu help us? To focus oor iIq.riry within these 

broad !peStioos, in this revi_ article I would like to consider the IlDre specific 

issues of what ~ , as the "literary," meant to 0Uyarg Xiu, ani how 0Uyarg 

Xiu's writin;Js eni:xldy this literariness in practice. I first shall present ani 

cliscuss several texts by 0Uyarg Xiu to introcluoe what I believe to be concepts 

central to his utderstardiIg of the literary. 'lben I shall tum to B;Ja!l's 

treatment of 0Uyarg Xiu's prose an:l. I!bi poetry to see the manner in which these 

concepts are reflected in Egan's analysis. 

In a letter to warg Shu..1. 8.1 (963-1034) requestin;J a preface for a friero's 

father's collected writin;Js, 0Uyarg Xiu makes the followin;J argument: 

A gentleman leams that ''when speech is unadorned, it does not travel 

far." Words are to COmley events van yi zai shi i ~ J- fX' :t ani 

"literariness" is to adom loOrds. ~ the event is worthy of trust an:l. 

the words literary, then they can beoane manifest to later generations. 

lbe mY" ~, 11, an:l. ~ are all good at oorweyin;J events ani are 

especially literary; thus, they have been transmitted especially far. 

Men like XUn Qin;J an:l. Men;! Ke were also good at OC1JIXlSition, l:ut in 

their way, there were aspects they attained an:l. there were aspects \oobich 

they did not. 1 lberefore sate of their writin;Js were transmitted, an:l. 

sane were not. lbeir floorishin;J or neglect remained boon:l. to the likes 

1 lbe "Way" of Men;! zi an:l. Xun Zj, here could also sir)oply be translated as 
"doctrire?" NOnetheless, there cl~rly ~ that which thev faileCI to attain, namelv 
whatever ~t was that the Sag~ wDerstooc\ an:l. enacted. WIlen I use the term, ''Way, to 
I shall use it to irxticate this quality of sagely thooght ani action. 
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ani dislikes of the times. Next, in Chu there was a minister who was 

good at givin;J his SOl'J3S literary pattern, ani thereby they were 

transmitted. In the floorishing time of the Han, there were Jia Yi, 

IlCnJ Zhcn;JshU, Sima X:i.argru, ani Yan;J Xiag, wOO were able to give their 

literary mcpressioos literary pattern, ani thereby they were 

transmitted. Since then, the tilDe of the sages was ever IOOre rertDte, 

ani the generatioos were increasin;Jly insignificant or in decline. 

ReadriIx] the Zhou ani SUi, in the intervenin;)' years there still 

oocasiooally were those wOO were good at givin;J their wonIs literary 

pattern, which were thereby transmitted, I::ut these were all in cal1'usion 

ani disarray ani not entirely worthy of trust. 'lhus less than one in a 

hurrlred survived, ani if that one luckily was transmitted, its 

transmission was not entirely clear. It cool.d not have the brilliant 

self-man1festatioo ani great popIlarity of the previoos several writers. 

Extrare imeed is the difficulty in malting words travel well. lbe 

affair IIlISt be worthy of trust, ani [the text) needs literary pattern. 

If the literary pattern is the ultimate, [transmissioo) still is boon:l. 

to the greatness of that which upon which it relies to see if it travels 

far or not. '!he ~ CX»1Ve}'S Yao ani Shun; the §bJ. CXJrWeYS the Sharq ani 

Zhou; the 11 cxnveys the nine sages; the ~ CXJrWeYS the IOOdels of 

KinJs Wen ani Wu. XUn zi ani ~ CXJmIf£j the m:g, §by, 11, ani 

~. 'lhe ~ of Chu CXJrWeYS the F§!J ani 1D. 'lbose writers of the 

Han, in their literary efforts, CXJrWey the JOOSt floorishin;J aspects of 

the cultural life of their rulers' times. Later students, cast adrift, 

CXJmIf£jed nothing; thus their words were not entirely worthy of trust. 

'!hus their transmission aooorclirgly was neither far nor erdurin;J. ~ 

we cx:ma to the rise of the Targ ani the governance of Taizong, the rule 

of the Kaiyuan reign period, ani the merit of Xianzag, their officails 

vied to COmley these in literary pattern. Sanetimes their words were 

cast broadly by sag ani l\IlSic; sanetimes they were ergraved in metal or 

stale. '!hus the great men, the great virtue, expansive words, ani lofty 

arguments-after these media disperse-still rely upon the fact that 

what they r:orwey is in literary pattern. '!bus if what the words CXJmIf£j 

is both great ani literary, then it will be manifest ~ '* in its 

transmission. If what the words CXJrWeY is neither literary nor great, 

then it will not be manifest in its transmission . • • •2 

'Ibis letter, written 10Iben 0Uyarg Xiu was a youR} man, offers a subtly nuan:lEld 

version of the "literary." He begins with an assertion-''Words are to CXJrWeY 

events, ani literariness is to adom words"-that SEIE!IIS close to Zhou D.myi's 

fonrulation, ''Writin;J is to COmley the Way." Ir¥ieed, Zharg Jian, in his analysis 

of the passage, sinply equates "events" with "the way." lbe text, however, 

contradicts this initial inpression. 0Uyarg Xiu does imeed mean "events," or IOOre 

broadly, hUll'all affairs. In the letter he explains the sort of matters that fall 

urxier this rubric: · the actioos of the sages, the good goverrment of later rulers, 
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and t:hB bast of t:hB cult:>.mU tnlditial of an ago. 0UylIn:;J Xiu dmwrls not that 

these affairs dink±ly pertain to t:hB way, rut .. ~y that they be worthy of trust. 

loS ().!yarq Xiu' s argI......t develq», t:hB "literary" l1li a categOJ:y acq.Iires ever 

<JrMter status l1li an aspoc:t of the 0EgMizati0n of writJ.n:J. It beqins siDply as 

that which adoEn!I wards. 'DlBn,~, 0UylIn:;J Xiu clailas that Bince the classics 

are extRoI:dinarily "litarary," t.hey have BUrVived an extnIordinarily lcrq tiDe. 

In cont.rast, s ince HI!rg zi and XUn Zi cnly partially attained tha way, the1r tecta 

only putially BUrVived. 'Itlus JSItu pertaino not cruy to the events that texts are 

interdorl to ~ rut to the "Uterary" aspect of the tmct:.. lIS well, for it is 

proc:iBaly tho literm:y q.Wities that lISIII.IRI tnInslaissioo and thIIt HI!rg zi and XUn 

Zi Cailed to attain. ih!n Cklyan:J Xiu canes to discuss 'nIn;I writers, he explicitly 

states this p»itial, ~it ..nat ths words ~ is both great and litarluy, then it 

will be IWIifest in its tnInsml.ssioo. ~ 'ItIat...t:tidi the words convey-and not. the 

words theIlI!Iel.ves-are to partakio of the .,..u.ity of "litoenry.~ tfMt then cSoes 

0UylIn:;J Xiu IIIIW1 by the "literm:y?" Frtn the ~es he giVl'!S, it cl~ly is a 

.,."uity of Clr9"lizatial ~ IIlIm! or7lIIII8ltatioo, for Q.I Yuan ''was 9"'Xi at giving 

his smgs litarary pattern." Even lIm'8 tellirqly, ruyang Xiu pnlises Han writem 

Ioho "giMI their ornatz expNSBi.cnI liteJ:axy pattenl." Hare hu explicitly 

juxtapcses tha "ornate" with that IWper q.Wity he also defines thraJgh the term 

liIIftl. At the l..tter's ocn::l .... i.oo, ruyang Xiu still has not wq>lained whIIt this 

hiqler cpality of tha literm:y iB, yet he has affiDled it to be eesential in tha 

8I.lOCleSB!Ill ~tioo of tur.ID exper1en::e. 

'Ihe crucial. and distin::tiwo aspoc:t of ruyang Xiu' s poIIitial in the letter to 

wo.ng Sh.I is his lI!I)haaiB on tho liteJ:axy in tha ~on of ~ ( .. ........"yta, .. 

"affairs, " ' .... t:ten of IJ.uIn experien;::e"). 'lhe Utomory iB not sinply a fancy 

vmicl" to crnmy ~, o:.aparable to "the p!lint.ad wt-ls and 1IMtt." of Zhw. 

Dmyi's cart in his formlation of "litsratunt is to ~ the way.") InStead, 

tha litomory .,..u.ities in a text ant ~ to adec:f.l!ltely CXJ/lNei events. Event:., 

it turns art:, are not. <pite 110 sinple l1li _ mi,<jlt. have initially thc:II:qlt. We shall 

_ that what can be ccnveyed Oller the oent:uriea iB not the extemal circu!stan::>es 

of events but tIlIIir innI!:r a ignificance, their......rurg as experia10ed by II18I'I. 'lhis 

IIII!Ming is enlx:died in sudl tanG ...... raJOl ....... m.1 ~, , ,,1ntzntion" :d 1. , and 

"eaDtion" gJ,moj\. '1his last term is difficult and partJ.cularly ~ because 

it is used to deacribe both the ext:ernal "circ.mGt:ance" and tha intemal. response 

tothcoa~. 

CkIyarg Xiu explores the nexus of reJ.ati.als inUo:hx:ed in the letter to wo.ng 
~ and intention, the ei.rcu!stanti.al and the centnll., and IrIh'It :remains and 

..nat is lOBI:. .....", 0I'Ifj ~ II.Il old text-in an essay, "A Disc:ussioo of the Basic 

and tho! Rrr~," in his Sbi ben vi [BMic MeW.ng of the ShiiimJ. !lis 

analysis helps clarity both the nature of the literary and tha rol. it plays in 

qeneno.l t.extual hena1euti.cs. 

CkIyarg Xiu begins by notin:J I'J.Ill8I'CUS discrepiu1cies in the NOBived 

wrlenrt.ardirq of tho! organizatial of tha au.llm. Having raised the ~ive 

prcbl ... , he than dlservas, 

" 
Qlnoernirq the Eitl1:Um, there is that ..n..n.in we are fort>.nate am that 

whoontin .... an! unfort:un!'lte. untortunately, .... OCIIM 1IIU1Y qenexatiaw 

litter the sage and mve 110 way to resolvo our 1kllmtB. Ptrt:unataly, the 

basic ..."."u,g of the .sJl11.1m raIIolIins. As for the JJaItin::J of the ~, 

(tha writers] enoa.mtered events and w.tnJ III:JIItld. by IiaIal8lIa ~ 

~ 1)t, J! I.tW 1 they gave it literary p1ttenl wi th ~: t:hBy 

praisOO. the good and exo:::dllted the bad. By this, thair -=utha fcurd 

words to express their rnganl ant J;'t9"'iOlaei,t, and their hearta found a 

way to dIannel their sonQoi', jay, del~t. and 1\I'J}9r. 'Iht. is tha 

intention of the poets.4 

0J:yarg Xiu next describes u.n. turther aspects of the c:reatial of the 9lJ..1.1m" 
l1li it was transr.litted to later generatiaw. F1.rGt was the offiol of the _ie 

1I88ter, ..too sortEd ant classified the pomos II.B they ~ giVWI to hill by the 

officl.als sent art: to <XI11ect folk 8a'gS. NeXt ...... the RIr.!I.l n!IIOlwo that go.dcied 

CDlfUclus lIS he culled thrtJ.qt the JIOED" of the _ie repartoiru to chooae p-. 

that adeqJ/ltely enI:x:died ~ of the 9"'Xi and warn1rq to the bad. '1hi!! 

final. f<>roe 1Ihap:in::J the sw. WII.B the profesaicnal eftorts of the clIIIIIIical acb:ililm. 

'Ihese f<1lI" elements-the intanticns of the poets, the officla1 dIty of the aaic 

1IaSters, the resolve of oontuc1"'" am the worX of the scbolars--<X:llJlrlae ""'t 
t:hen't is to IoTooI abrut the.5b.1.1.iail. 1hoii int:ent.iona of the poets and the raJOl .... of 

Q:{tf\K:iUII are c:mt.ru, Iotlile the cla5sit:lao.ticm ot the DJ111c lIlISt8rB ard tbII 

8XSg1e1<is of the ectlolars are periP>eral. Qla ideally shc:W.d knciw all tour, tut 

problEm< rmain. Orqanizatierxtl <p!St.icnoI arise, am Han and ~ exegesja offen. 

o.n:;Ertain or WlSIItisfactory el<pl_tiens. yet, 0J:yarg Xiu insists, ". tor the good 

or I::wl events caweyEIi1 by the pomm and tho! crit.1ca.l or lllUl:SMary dJaracter of 

their ~ eo-called intoontiens of the ~-ludti.ly ~ all still 

exiBt."5 

If the detailJoo of the events that inspired the pcun!I ana on:lIIrtain, IIDII CIOI'I 

0J:yarg xiu claiDo that ncnethelesa the basic int:oJnt will <XD> <:Ut. radiantly ~ 

'Ibis is a <pesti.oo that is central not just to the SJ1jj,m, bIt. to all the 

can:nical t-t.. of the 0::0ntUcl.an tnlditioo. R:!callirq CkIyarg xiu's latlar to NIInq 

Sh.I, ..... can say that this N!ldin:j is possible because Ioohat the Ix:.B "a:rMIy is 

both great and literary." tboI, hcoo/ever, we can boo saIII!Ioblt K>rIiI specific aIxout the 

nonoativaly "l1teraxy .. q,Ialities 0J:yarg xiu f irds in the ~. loh!n D.lyanJ Xiu 

actually offer.s intexpNtati.als of the poinII. in hia 1DIIII!ntaJ:y, be gi_ gnoat 

wei<jlt. to the ~ patterns of ancient. U- am t:<rlay" au Un dwR 11 1; l' 
,*t! , and in partJ.cular to tha ccnstancy of the lunan affectivoe natura.6 J_ T • 

C. Liu, in his discussiao of 0Uyarg Xiu's classical stv.:ties, describes this key 

role of em:::tion in 0UyII.n',J XiU'B urderstardin; of the Classial: 

0J:yarg Xiu ccnsidenrl the tzxtB of the cl.assiaI to be ah¢e and direct 

4 CkIyarg Xiu, Sbi ben Vi !'; 't~' 14.4a (~ yirotuju *fM rr!fl1 ,n.d.) 

5 0J:yarg Xiu, Sbi ben Vi 14.5a. 

6 In his ~ of ~~ "Q.Ian ju" (MIx> 00. 1), for <IIIl¥iPle, ~ xiu 

w...ects~na:~ ~Bdia\;o?Ft:~'~laCUlldL\) aWm.'M':=~ 
tflrase "the oonstant ~tterns of an:1ent t:odaV" Irl.s ~_ion of "Mal 
wan;t' (Mao 00. 235, Sti ben Vi lO.lh). otheJ:" t!>I3IIPlea lire leg-iao. 



.. 
• 1Ind ttat; tIw fIIRIlialt.l<:rl of tIw -un; of tN cla8aica \ollIS b:Ith apt. and 

m .-uy doIw. An .bplrteI'It factDZ' in tl\U; _ that tM "w!::IrdII ot the 

.. ' ..... _ .-. tar rr- "--' tea1in)r' and that "thI fUl .. of Yao, 
..... .-d tIw t:m:. ~ a.rta1n1y _ ~ (WI. m-. tealirgll.· .. . 

~ ~ that thIo -rung at the c;:l_iaa definitely aoc:onIad 

lllit"h baBn t-.lirqs and that thIy molded -=>I:iU1 into • tora tMt 

~ with~. "Now a 9(Intl.an vidal)' me:.:- rrc. ac:rq 181: 

t:hI:UIl thIy be cxaical or Y\llgar. IItill hII will nc:ot neglect thai 

...ur.ly. Ifcw ad1 lIOn .., 111 th18 au. or poebyJ Of old, there was 

nXhJn:J of whidl tM t:hnIoiI tudl"IIcI poem ot the SI:lJ.:l..1I:8 did nat ~. 

O'\ly thI!y ..-e unrwJtninllcl bit not clJ.seolute, joyous bit ntIt lioenti<;us 

and in the II'd returned to <XJtl .. ~.·7 

BeeaUSe the WIlly of the Fomer Kinr:Js 101M 'Jl'CIUI'ded in huMn OD:>t.iQIW, their 

tm<t:II ~ ~ ~ti ... bit broad ~ lesp;ii_. nu. thIo a:xIianl 

~. to wdentard t'- texts .s.p.Wy. __ ~l" this affect! .... 

"""*"","",,It. In5eed, Q.IyMq X1u lPICitioaUy dar....". tho! myr~ of tlw oonterrta 

at u. SlJ.:1.1I:g agabwt ~ .;:riticia: 

In 'JlII'm'8l thIIy u,y that. there are three rM8OI'I8 >.tly the ~ 111 nc:ot 
wort2\ ~. It. ' . writ:.1ng u. bot Une and stanza {i.... in ~l 
pieces .,ithcut a __ ot larqar strucb.Ire.]. it. l~ t. lioenticus 

and prott..e, and it rwJOrds -.l1 and ~ ..,tbora. IfflnI thh 

tru., tlMl O;int\Icj,Qt 'oO.Ild be llIet'ely II. dJ:"1tt.Uq .molar. • • • '1he l1. 

SII. Li. ~, and -'ZII:lIWI are that 111 WdctI tIw way 111 _intaineCl. 'Ihe 

Sl1 .hi rela~ to tl-. tiw and ill...rn- the erw:tn.nt. mliJ Jfl of the 

~. (way].' 

'lhls ~ of U. ~. way is tco.rd in the part.kular l'Mlizationll 8IIxldied 

in thIo poe... ~v., ~ thIlt are tha pl81:a' ~ as "they ~ 

~ and __ ~ by ~" and tlIat OonfUcill8 to.Jn:I worthy or aal9Ction 

and ~1on. ~ Xiu arguee that while lordIniobly tnoatbq of .m topics 

1\8 loM. ~P. and other ~ly tri'o'O:llo". .. t:t.o.rs in 1_ than entirely 

deocro..- l~ tlIe crit.ic8 ~ ~ pr'I!ICiMly bac:au8e of W. 

eabody the Way in its IICbJal. fIroction1n;I in the woxld. 

Smc. the poet'. ~ to the __ 14 ..t.odi_ tha IOCC.Ial. applicaticn ot tM 

1oIIIy, __ is CII\ the aftectiWl qWity of that ~ allow ~ XW to 

reo:::cgnJ.ze the iJIp:rtance ot the "lituuy" ir1 lII"itinq that ~ to ~ate tha 

qrMto.t te:xta of the Oont\.Ician canon. I tin!. that tor CllyaI'Ig xiII., tha -Utenry" 

is ~ <Pllitt. ir1 lII"itin;l !ohlch ~ tha wdty ot the .xa.l ani att.a:.i .... 

~ to -u ac:hieYal in the 0lnt\Ieian cl_ica ard-to a 10!llBll:r ~in 

the best IoOrts ot later oenb.IriM. It 1M ~y the ~1M CII\ t:hase aspecta 

ot ~ that IlIIIke8 the reac1inJ of the. Claadca .uU pc-.ibl. . ~e 1M My no 

lo::rqu \nIerstard WIIIrJf of the h1st.crioal ~ ~ tha t..ta, WIll 

OlIn \JI'dKstan1 the CflII.lity of .otional ~ ani the I'IOnII!oU .... !IDdl c:t\aractar 

ot tlvit resporwa, ~ the WIly ot the SII<JE'I' wall tourded on the natun ot IuMn 

" 
.,tiom and ~ _ still tIh&ra that _ att.a:.iw nature. all the JnBn ot old, . 

It a text is nat litaraJ:y, th.U: canonical IA'lity of ~tiCll\ cliIIintAlqratea. 

&ithK the ~ ~ is \I'JoOXthy of ~ion, CIIr" t:he .xa.l ~ 

has lIttayed too tar rn- the realiti_ of IuBn 1'IIIture: ir1 aithltr ~, the tI!xt 

will nat ...tun Ion;!. ClIyIIrq XW :In hi- att.p; to reclau. the d:et2m:d 
~tic::an:>a of tha 00nt\.Ici.an C!\r"Q\ ttl.» arri..- at the _ u.. at an ~ 

tar the p:III8ibility of a r.tond r-'-ilq of the bMic: ...urq of tn:.a Uo(ta, at 

.... ~ ot the WIly that thc:ea t..cta 8IIbody, and at a ~IIX jUlltiticatiCln 

of the literuy qWities ot t..ta tlvit hu C!VIOrIi.cel 1NI'Ktion • 
IbI then ~ this idaa ot the litaruy that _ can ~ tlUI Q.Iyan'J xill." 

~ of ths Claasi.cs intc:no his CIo'I'I writ.:1ngl;? M:In BP8C'iticaUy, tal etc.. the 

caronkal and hem!n.Ietic ROle thIIt 0U)'aI'Ii xiII. _~ to Iuoan ~ IIhape his 

actual pnctice ot CUlJlCSitiCln? 'It> ~ \:MIla ~ _ new turn to Egan', 
IJ.tmYY \rb1gI of (»=y!yp !iSW as aJr q.W1e thro.lr,j\ ~ xiII" literary CUp.III. 

We mall look in pIrt.1cular at ~ xiu'. ~ and JIbi poetry1 Q, "scrqI- vas 
1Jti11 • marginal genre in 0Jyang xiII" &ty, and his (XI1tributiorl to ita ..-olution 

was ..tticiently a1.nor that 1M can ignon it for the .:ment. 

El;IM bolgu. his ~CI'I ot 0Jyang X!u', pRIM bV po1ntinJ to 0Jyang X!u', 

role in tha w.mu politi<*l roatota...-lt an:l. in the nolatecl acM:>aoey ot !IMID, 

"olcS-style Ft*S." In brief, 0Uym"q xiII. joinOO with Fan 2honqyan an:l. oth8rs to 

actvooate • DDnI ri.<;Jonalsly 00nt\.Ici.an~. Part ot thair goal was to raton. 

the -.ine.tia\ ~ thrc:tql Vrld!. IWn ___ seJ.ecte:i to cp.lity tar otticis.l 

positim. 'It. -...t=-rs d:ljacted to tha tests' fllliP\llSis cro the IIlWtary at parallel 

~ and. p:IO!tic~: little att.enti<rIvas paid to ability to lII1IllyM !sa-. 

ot rurrent o:ncem en:! o:qontly prM«1t that analys;ia in ,.J.l~~ policy 

.u..a..iaw. 'lhe retomen so:u:1It to Apl_ panlliel PRIM in the .-inatiaw 
with ZMI), an ...-trucbJ,red. "'JIOSitory .trIa .:deled CI'I the writirql: ot antiqJ.ity . 

AIKnJ the advocatN ot g,&W), ~, __ -» the .styla into a I'Ie9!IU .... imIIge of 

parallel prose, a style tlvit seJ.t--o:recicusly violated all tha a.thetlc nons of 

the dca1Nnt ton. 'their azd>aia, ~, ard (z)i!lo,dtas amco.nJed that 

tho>ir lII"it.:1ngl; wara NCIllfI' an:l. ~iCIIr". D;jan'. IIICIXU'It of o.t,tarJJ XW'. positim 

in this ~ (~. 13-28) is wry gocd. Iohlle CUyarq XiII att~ tho> .xa.l 

n!fIIlC'WibUity ot writirq, tis 0Cl.lld nat ..::aept the ndical ~ of his trl.erd Shi 

.:Jia % 1't (1005-1(M5) . ~ parcaptiYllly axpl.a1ns that Q.lyaTq Xiu'. a.\tn.l 

d:ljer::tion was to any chiBi!leion with .trle _ .m (p. 21). tnrrtead, cnI 1otla.ll.d 

wort to allcw that which is inside to t in!. ita natural tona. ar. IIhould be 

flexibl.: 
Hoot as tor the Kyle of one'. lII"ltinq, cro the tirst <matt let thII woros 
run freely. 9.It later they raJat be hsld il'I dlsc:k ., that the writ.l.rtg is 

oon::iae, f«eetW., and cornet. still, new and. thin allcw a tree am 

~ir.:I pIMI8a9II to relax the t;cn!. tb nat clinq to any .itqla 

Kyle am then ~ writinq will be ~ly (p. 21) . 

<l.lyangI Xiu did nat just actYocate a respcreiY'll !iIIMKI t.echnJ.cp5: he i. iIIportant 



, , , 

pnr;::iH8ly ~ he created the E9OJ.Iired style. 8I}!In writes, "It is hard to 

hMginlo hill acrpir1rg such IS stature lIS a liteAEy genius l1l'i1 haviTg such innllel'lOB 

upc:n yolU"J1er sdIOlars if hII had rot ~tod, by JI='lU<:in:J " rid'! l1l'i1 varia:! 

oorp.IS o r pro98, ~ .. nexibla and ~ve style ~ aiqrt; be" Cw- 26-7). 

1'0 ozgmize h.ie awroo<:tI to 0Uyarg xiu' . prose l1l'i1 to elucidabo these lpIllities, 

Egan divides the cmpus into thrIOII _in catoagariai-"Wcmoal pnlOO, qravu 

inBcrJ.pticno>, and fannal JIOlIIDrW an:! essays· (p. 30). '!be m:lSt splerdid 

1K:hleveaent.s of EtJan's stu:ly are in this disoJssial of prose; we hIIve no other 

syst:eDatic attenpt ill Dglish to deYelop an aesthetics of prose such lIS Fqan 

~ hent. 'IhJ.s ia " dirtioJl.t task, bac:ause it ill alJgrt; iq:JoBsl..bJ.e to 
~ the tcr>Illiti_ of <lUnese classical prose in "" Erglish trano;l!rt.icn, l1l'i1 

even IIOre difficult to IIIlka the 0t1nese rhIItorical cat .. god.es cxmpellirg for " 

""""" ""'"". 
D:}!In's !IQXUI1t of 0Uyan:J xiu's intonnal prn8fI pre;ents the basic 

d14racteristics of 0Ilyarg xiu's styl... As Fqan dl8ervuB, "CIu-yIm:J Hsiu end.a-. 

his pi.eoes with bfplicatioos l1l'i1 IlfI9CX::iatialS. Or he .min .... hiB _in point by 

d>ll!p'ly intmducin:I an antithetical ale. • • • or he talks arourd and arourd his 

5li>ject. ruildirg ~ layer after atter layer of Deaning" (p. 43). 'Ihe ~ of 

UlyaJq xiu's prose <::>:lIlIeS not frail the allusive ani descript.ive density of which 

pam.llel prose is capabl.e, tJ.rt: tl:aI the carefUl .trucb.tring of relatively s il!ple 

units and the mrti.alinq of pYtio.ll.ar details. Fgan cites 0uyaTg xi\l' s aoccunt of 

his three antiJpI zithm:s lIS an ~le o f this gradual bJil.dJ.n:) of Dean.i.ng" . 

Iohen OJ-ymq HBiu first !l8lti0lll'l that the three 1nBt.ru!rnItI!I hIrve dlfferert: 

kJnds of inlIlid stui9 cn thftir faaeo (alii him <pld 1Ibrls, ooe has jade, an:'! 

one has stooa), we oq:pcse that this is just a o::wwenient; way tn distirqllsh 

thIm. art: then Ou-y.m) IIsiu CCIfltinJes, [hen EIgan tr.Ywlates 0Uy.m; Xiu's 

deacript!<Zl of ..ny the IIt.aIe sbId& are best for an old JMn likD hill. I '!he 

stu:1s are rot just another p,yaical datail. OJ.-y.v-g llaiu inveota U- with 

signiticance, playin::J upcn the ......a:::iaticros qold and jade havo ot worldly 

lII!biticn and su:x:ess, and the as:socl.at!aos stale h9 of rustJ.clty and 

",,~~(p. 36). 

BJan's insiqtt into Oo.tyang' Xiu's ability to 1Jd:oJe descriptial with deeper 

upications and 1ntentJ.ong :d 1. co::asicmJ.ly tails him. In the J'Ii.o:);Ue sectial 

or a tlln!Wll!ll, preface Q.lyan:J Xiu gives a len:] description or playin:J the zither 

(RI. 34-5). BJan dipl ........ this lIS merely ~a p.Ilple patch" (p. 35) and JIi.sees the 

point. I shall explore the passage because 0Uy!Irq Xiu's aco::unt ot the zither here 

IICtIceR the t.hf!re ot 1I1DticfI, repre&l!lltatial, and the lit.exuy that are the oentn.l 

~ of the pre!'eI'It !lIticJ.e. CUj!In:J Xiu begins the preface by expJ.!Iinirq that 

au-l!er in life he had been atflicted with an unshaklIbJ.e I:Ielandloly ~ 

uventual.ly waH cured by hls learning to play the zither. \<I1at had learning to play 

the zither d<:Ine to help him? 'ItlII lIdddle sec:;tic." explains this and II1so, by 

iq)lication, expJ.!Iina wily sorrtIIo/ initially had turned to a 11ngerlrg depressia.: 

Zither playlrg is a IIIinor art. tIcWI:!Yer, whorl it is at its boot and the 

_iclNl, uslrg evmyth1ng f'nD the I/CIIlDl'OUII .II.l.Ji» IIIJde to the dslicat.e 

yii 1018, beqina with a II\rlSen flurry and then IwopI d>/In;Jlrg the mOO 

!II:mJptly, mkirq the 1I110gr0 pa88I3<JOO anxlamly hlrried and the ad!I<Jio 

" 
p!IIiI8age8 IIOOtltin:Jly trarqUl, then the IIUSic resarbl .... a cliff crudJlin; 

into a ravine and bool.ders split:t:iJq 1IpIUt, a sprirg gushirg forth ftaI 

lofty D:JllI"Itaino!, a r>linstonI strJ.Jt1ng in the dead or nigbt, the forlorn 

sighs of abitteru:l IIQ\ and lmeJ.y 1ro1aDI!n, the afrectJ.onat. l~lB of 

a peoir ot birds. Its depth ot IIOl'I'OII and t.hcu]ht II6ke it the ra.wnt. 

B<U'1d of stun, Kizq Wen and ClcntI.dus. Its ~ grief is that whid> 

the oqhln Po-dl'i and the loyal IIlinJ.ster <h'li YiWI sighed. 1he law, 

arger, raorse, and dIIli,,;.t it expr OS DMiI <n'I profoonUy. ¥« it is 

classically oorza::t and restrained, not to be dist1n:Juj.shid t:I:'aII tha 

spead>eo or Yao and Sb.ul, thu el8<jlUtt writings of CDtt\riua, the ~ 

~, with its! won:ies and cx:rcern&, and the fbok of Scn;m with its 

OQIPl,aints and cenm.u:eB. 'Ihose 'otIo can 1i1Jten to it with their ....:nI, 

~ it with their hIInds, and mstor its hIIrmcrd.es will bD abl .. to 

vent their sotTt>W. 1hey!MY tlJJs IIttain to expression as KlYin; lIS any 

known to IIiIIl (p. 34, with JDii t icatialS). 

A bit of loa alx:ut zithou:B-whidl BJan certainly knows well-lies behind this 

passage and explaina wily zither JaJSic ill ntOre than jum: zither _ic. A f-..... 

staty, Wid!. ~ in both the.LI.!t....U and thu l.U shi ch!miu, <:bI<::dn. haw Zh:Jn;J 

ziqi listened to I!o Ya play his zither: whI!ro I!o Ya's intent .Ul1 ...as a. high 

m:JlIltains, Zhcrg Ziqi ~zed this in h1B playing', and whorl I!o Va'. intalt _ 

a. flCMJ.n;j _ter, Zh:Jn;J Ziqi caJld tell this lIS well. 'ItlII U!t....l1 IICIXIJIlt then 

deecdn. haw I!o Va, atter uavalJ.n;j t:l=ujI the Mount Ta.i 1InIII, sat dejec:ted and 

played his zither, his playJ.n;j at first. depicted a violent ron.tona he had 

EDXIUrltered en his j<:J.mlElY and then a shatterEd muntain he lm aboo .......... Zh:Jn;J 

Ziqi urderstood both, and I!o Ya, ploIwBd, pIt aside his zither.9 I thiN: that 

..ttll .. ~ Xiu certainly u orfering a bit of deBcript!ve fireworkll, he al80 

meano ..nat he says. 1he initial de9cription, Iohidl fIdIces the details of the .Lie 
D acxnrot, presents the II:Xternal foms of internal stat..... In the next -=:t1<r1 

~ Xiu makes this <XItt1llaticn e><plicit, rut also give& the ~ an 

iJrpxtant turn. 'Ihe zither not cnly allc:ws me to expn!88 ~l ....... , anger, EaDt'IIG, 

and deliqlt," it also regulllte& thcr;e aJIOtJ.ons lIS it mtxxlies u... 'Ihis 1a 

pndsely the efficacy that 0UyaJg Xiu attributes to the IX>BIIB of the Sl111m. 
'Ibm while the hi<JI pr!'Iise that hoi lavishes a. the zither by ~ing it to _jar 

CI>JI<rIical works is grand met:oric, it is 11180 true in an iDportant way. 0Uyang Xiu 

st.n.sseo the need to find an interpntive lIedi.uI:I in which to sinllta!B:JJsly ~ 

Md regulats ooes irn:tr state. ~ inference WB can arclu:le that \:his 1EJdi\lll is 

..... t Q.lyan:J Xiu initially 1&Cked when he was "'""" s 1 by ll8lancholy and ..... t he 

~ in playlrg the zither. lie nc:w ~ tMt VlInJ 2hl, 1000 will two.... 

re/I9OIl ero:q:, to be &;n: 71, give his ~ a t.J:y. 0Uyarq Xiu's daI!IIc:ripti<r of 

playing' the zither here shco.Il.d not bD viewed as a poOOero.Js ~ far the 

instrI.Inent' s anti""" merioosness: that 0D1ld daIitray the cp.IIIlity of vo1o; in the 

piece. yet neither iB it the "PJqlle patd!.- that BJan, lobo usually a ~ 
di.&cernirq, label .. it. It ill &a!IeIo'here in ~, am th.I!I is a good ~. at 
0Jy!In:J Xiu's inror:m.l style: liqtt, aesthetiailly ~, yet thw:;IhtfUl. 

,_ ~ ~~;~M in Lie zi }'j or 5.15-(; CBei14g: WenxU7lNli 1956) 
and ~Bef1 wei- o~ in Iii Ih1 JIiiijIu 80"'4-..... 1.4.:113-14 ('nl1pe.[:-~ 
zixue rurgzhu J.dlen::J). "'''-



" 
D;pIn mtea that Q.lyarq X1u orts\ \BleB :lrdirect. ~ to IIi!IkB tW; poinU 

am al..c> that ad!. of 1:ha ..t:het1c :Lnterest: in ~ Xiu'. ~ ~ it 
~y in b:JII t.. ~ by ad!. ~ to achieYe tW; part1o.J.Lu- ,.g (p. 

la). 'Iha varie;Jllt«t ~ thnu)h .t1idl D.IYlWl9 Xiu crMtMc tha ~ of 

a1<Jnit'l.cation of Ilt. ~ ptt8a J..ply an eq.IIIlly aIltUaoatad. ocn:otIpt; of 

~ itRlt. .... ~ writes to ciMc:dba a ~l prer_ to CIW Tian l1.>li, 

-J.JJo. 1:ha t.t of ou-yanq .-111'. 1n!m.ll writ:!rgo:, this w-u c:arrlIOC ba t1IIIU:..t 

to a _1rqt. point or 1EInl" (p. 48). nu. __ of allt1pl1c.1ty parv.se. ~ 
Xiu'. literary pc-. in~. D:Jan~. ~ UlIIiPla, ttllIt 0Uyarq Xiu in 
his fUneruy ~1tJ.cra terded to :includIIJ b:JttL the fJOOd IIU'"d bad. IICtiCfW of 1:ha 

~. 'Ihe ~te a.. thf!n: is of oal1:U8 "to I!I'II!IUl'I!I that tuture ~ wIll 

I<ngw !\I'd belilMl the tNth,- 'oihich ..a.c.. 00lyalJ:J Xiu'a a:n::etT1 in M.. letter to 

\ran;! Sh.l that the ... tter be worthy ot trust. ft B.tt to be trustworthy then it to 

I..-_It the actual or;qllexity of hIDM exper-ienoa (p. 63). .r.qan ~y 

l'II!II'\t.icIr 00Iyarq )[iu'. 1nclusia1 of ....mn.. ftlt:t:ers (8.q. p. 61) IUld 

autcbl~ ~tI.c.-o in IWI ~ iroJerJ.ptJ.aw. 'ItIia it yet another 

aspect. ot Cllyang XW'. c:.na.it:r..lt to tile recordinq of actual expar!enoa an:! his 
broad __ of what it aignit1clvJt in experience. It aleo retlecbl the ~ 

with ..n1.cb CUyarq Xiu dlrIotioplld • Pl'-' 8tyla capable of ~inr;l this bre!Idth 

of IIIIIoVI1rq (p. 61). 

'rtIis DJlt1t~ mnifMta It5elt in II aliqltly d.itt~ loIII.y in CUyarq 

Xiu' • ..ayw.. 1!;JIetlI, ~ Cl!yarq XiII to !kin YIl, SJIIUl_ that in CUyarq 

Xiu'.~. "it b ditticW.t to anticiport.e .not the next point: will be" (p. 73). 

VlU. "XwI yo. twically ...-.» oawidarably ImnI tUe IIIak1rq • ainJl.e point. than 

(lJ-yanr;J HlJiu ct.., ~y .akin} it, in .tract, -...nl ~ CMIr ••• " fA'. 

n ... ). 'lhat la, 0Uyarq Xiu'. ~ arstantly 1WOl..... q.III.litying ard 

t:rar.tora1Tg ~_ ..... au. lQJn, SU SU'. tatho:r, write. to 0Uyarq Xiu, "'t00ir 

CM'I wiUnq, dr, b ~ ard ~., tw:istirq ttu... way .m that • b.n:!r-.1 U-" 
(p. 76). 

!qan mtea that su. ~'. del8crJ.pl:.j.a> I!R>li_ to QJyarq Xiu'. p:au writin911 1l'I 

glIn8n.l. Irdeed, ttwr. t. ncthJ.n} I peroet .... 1l'I !l<}an'a preII(!tIUticI'I ot 00Iyang 

Xiu'. dJ.acussm-. ot hill own writJ.rga ar in "¥ own lW'ldirq ot Q.IyMq Xiu that 

Clt1q)Sl. 1.11 to rad.k:olly d1.atir'9liah bet:wen 0Uyang Xiu'a inforM! writinqa and hill 

~ f~ aIIpOIIitiorw. !/';Jan'. ~ tor audl a <l1RJ.n::t:.ign (pp. 48-9) t. 
that (1) the intonel writirt;ls cUd rd:. haVft the prestige ot tonoal genzw, (2) 

0I.I)'an';I Xiu'. init.ial reputation _ bI18oI;I aI hill essays, and (3) tllat "tha ridl 

ClOlplIS ot intonel writin911 ~ ltIIiu lett I'Mlly hall very little to do with 

OU-yarq ltIIiu'. nll. as l-ser ot the Northern SUng ~ ~- (p. 48). n. 
tirst point is w... alxlat by definition. 'l1le aeo::n1 p:>int, that 0Uyarq Xiu' . 
np.ltatic:n _ a.t.bl1.8had thr\:aql hill _~ t. tzue, b.It the CXII'ICluam-. VIII can 

=- rn. th!It ... \rICC'tain. $.I Shi'. np.rt:.ation, far ~., _ a.t.bliahad 

first by hill partlc:ipll.tion in tlla lin...m1 ~ of 10!i7 and than by tlla 'iJl'Oof) 

or ->'* two .a.ltt.l tar tha deI::t-. -.l.nat1c:n ot 1061. Yet to dt!!I'If tlla nll. of 

" 
SU Shi'a intOCllllll writ.J.n)s in Ilia later i..q;Iort.anoe as a C11ltw:al IG!llSer ia surely 

wrong. DJan in fact ~ that "mr1y ot CAl-yan;J Hsiu's friends am 

acq.aai11t.IIro rop.!Sted Il..i.a to write decl1art:.ary hwcripticfts tor their pavUi.,.. cr 

pretaoes to th!dr poet:xy, han:le hill writilvs in tt-. gIr\mB was nOC ~ 

(p. 4a). As a.u..:.....1c:n b'f Q~ (1011-1072) (tnIrwlatld belOo/) re.oeals, ~ 

literati loiIer8 very ad! 1nfiuerad b'f the a.t:haUe Cl.lll.liti_ ot QJyarq Xiu'. style 

~ warns-li1<aly to IIiBII tha l lU9Sl" 0DI'I0SnW ~ that style. It the 

tmcta Qis:rg hIId 1l'I aind were tha fCInIiIJ. _ya, I ..-poet that tlla ~ W<11ld 

have ~ 1IqII!rfiuous. o:.weraeJ.y, it is ~y tlla allure or 0Uyang Xiu' .. 

intCllr'llal pieces that ~ atu:lents to iaitate the tar. an::\ neglect tlla -. 
'Ihe ~ iJrportant iaaue, hoo.tewr, is; Il;IM' .. third point, that -it .... try to 

aoocunt ror ~ Haiu's vast 00lplII ot inlormal F=Mt by refan-irq back to 

~ prinoiples am ~, we rin;l it CSI'II'"CIt be done- (p. 49). 1Iere, 

!gall &eeI:6 to c:tv:x:lae to f<m;l'Dt about hill own earlier analysis ot O-lyarq Xiu' .. role 

in the develqment ot 9Il!!!lIl am 1n5te/1d to o::w.iOOr ml!!SII as a mc:nolithic, uniYQCSl 

ideology. DJan ~ th!It Cllyan;I Xiu ~ the ~ ot the eqlty aesthetic 

fomI!ll.ism!I of parallel prose and the anti~ic idiosync:raciea ot radical !Y!lm 

Pz"""",..,.Its. Irrloo.d, Et)an a::rc:ludes that. ~ Xiu's intluenoe as a writer of 

Wi!!IlD ...... bec:allzIe he "~, by procb::in;! a ridl an::\ vad«l 00lpJS of p1D'iEI, 

..nat a Ut'Xible an::\ e>cpreSIIiv. rtyle ~ II\l4It bIt" (A>. 26-7). D;jan also 

taaink "'" that. 0Uyang )tiu's ~ ot SItIIdIJ _ Itt priJre.rily an iasu. ot 

literary style as audl (p. 49). As aaltioned aIxwe, o.ztarq Xiu _ Shi Ji .... 

strident a:rcem for the p.1rity ot an .....actomed style as a trivializatic:n, 

rte:;Jlec:tin;J oc:ntent tcr ton., Shi Jia thnoat.nad to radIce SlI.ISI to lfeAJ.y thft 

negative t..ge or the pttlIllel pl'OIIG he~. .. ... t~, yaJ. dnIw a vertical 

.. a dl.a;p>al an:! a ~ as a clrc:l., claiJaing 't .. pncticirq the Way of Yao, 

stul, the Illlr;oo, of Cha..t, an:! CtlntUciua.' 'ItI1a is \JI;t:.Kly III1lIC:OIlptable" (p. 19). 

0\.IylIrq Xiu, then, loc:b tor 9II!!!!lIt-"tha /flality ot WD in 1II'ltiq.dty"~ 

than in style .... su::tl. Qiar:rq, att:.aptin} to clailI tl-. 1IItInl high grwrd ot mHIl 

rhetoric, .ru:es this p:>int-in • ~ sort ot ~ clMrly. tn tlla 

"Explanatic:n of writing" ~ till, Qi.acIrq wri~, 

iIlen Zhanq Biacain10 tirst arriWld tn. the capital, he said that the 

lit:.enti in thlt capital est:aaaod 0Jyan; Y~'. writin;Js. 'It>ey all, 

..... ene, adIIiro:I. hlJI and wrote as he cUd. 'Ihe _ted CJ.loI!St:a hearo this 

with cSeliqlt, am a-.e guest, a abJdent, ..udo;Ionly Aid. "If writing: 

flourishes, then the reala la Mdl-ruled." I.,id to the guer;ta, ''Mr. 

Cllyan;I's wrltirr::Jro are mantly patterned IoOJ:d8I the prq:oer rule ot the 

realJa ia in the nourishing or 1!I1I1l'. p!ItteI:nJ.n;Js 1.Wl...lIlID;"'" t. . It.III\an 

patterns use patterned woros to booc:z-. won.1feat, and patterned IoOl'ds 

rely aI m-n pMt.ems tor their bub. 11IaIwlenI!oas, r~teousneso, 

rib.lal, w1sodall, am ~ are tha l'a»an patterns. stanzas, 

SI!f'Iten:les ant written 'oO:>lds are tha patUrnm words. • • • 'Ihe wr1tl.st9s 

of Kr. ().IyanJ on the otnl. are on the bula ot ~. 

trustworthiness, rib.lal, and r~. It is tine it yaJ. em-

10 ZIIarr;r wanpJU ~f i ,1J. ru.-in £.It.J (U. 1050). 



.. 
Yc;n;FIJ.'. 1:oaaU. *Y in ...!II and in .a piecmeal. ____ -.nlly iaitata 

hia stru:::tlJre of ~ and .t::mtegy of CJE9BlUzatian? •• , 11 

Oiacrt;l'. ~ 1a to wam ~ Ct.zyIII'q Xiu'. infiUll'al u a 1ICdel. yet it 

WLU"'p",~. very WIIll with Oolyarg )(iu'. awn disc:uaaiaw. 80th aaaert tllat )!II] M 

techniq.I8 aISt IImV8 to lqx_ot an !mer pattuniTg. I.t we taka uu... q.ality of 

lliPl_,taUcn or the prttenw ot' '""-" experienoe as the centnl oonoam of 0Jyang: 

)(iu'. literary ",d~, than then 1a littloo r-..:I to d.ift~t. biJtwIoo!n his 

!oral and infonBl wrlt.in;,ll in their a.t:ho!tic an::l. ..raJ. dignity. 

!gIIn'. ~t1on of 0Uyarq )(iu'. wri~ in the fOEal 9IJIlI'I88 of the 

~ in9c::rlpt.i.gn an:! the ~ is the .m b:portant. ..::tJ.aI of nw IJ.tvwy 

It:¢'ka oC ru-:yarp Hliu and a ..atantial a.rt::dblticrl to the Rudy of cl_iaitl 
~ literature. !kJan ~Wy ~ that we ...., to Jo;eoep in a1n:t that 

theBe JtOre form.l ~it1aw ~ seriaJIII Clt:tenticn and that it W IlnI to 
Ia"dar8tand 0JyIIn;J nu'. liteJ:uy ~, ..... C8I"I'IOt d1a:d-. ....::h writilgs IlIlI 

sbply utilitarian prose ~i4 of -u.atJ.c inteJ.wIt (p. :/9) . D;jan ~ 

.minIbly in ~ the part1cular a.thetic q.l&lita. of o...yvq )(iu'. f\n!ra1y 

i1Bcriptl.or'8 an:!. 888a}'8 . Ciwn hew Uttla di.., .. lm of ~ proM aesthetiao 

ex1..t. in &q1i.8h, !!gan'. aco:art hItn ia or special ~. 

D)lvl'. ~ of C1Iyanq Xiu'. wotits in fcmal proM ~ ooal.eecea the 

varll;r.a e.l~ of the litemEy 1M ~ CU"8id1en1d abcMI. 8;11M'. acx:r;ult of the 

~ hwc:r1pt.ial in pll't.1o.I.l.-r ~y ~ to 0Jyang: )(iu'. ~ an 

the perID>Illity of the ~ and to the "wBrIIth ard ~thy tor the aiJject.

(p. 60) thIit Ct.IyBrg Xiu u.w.ly~. 'IhIIt la, Egan ~ the -uf8llt:aticro 

of affective ~Uu.e. 1n 0Jyang: nu'. grave inlt:::dptia. (pazblpJrp l-:.. it ). 
0Jyang: XiU'B lIII!IUB."Wa ard~, 1'\CM'!vBr, pEefIII!IIlt II IIOl'II ditt1o.1lt case: D;Jan'. 

analyais points 118 back to the ped;Il .... of 1I'Wl. the litarary. u a pe.t:tern and to 
what it __ to 91 .... literary pattem to c:arposiUcn. 

Egan ~ that ~ 1nacriptias ~iM the Wlk or CUyar1q Xiu'. 
ptgN in his Utenuy oollect1an (p. 29). nw papoIIII of • ~ 11wcription \1118 

to be ~a .tataaant or a mn'. deeda ani 1IiOCII2pl~, an IIDCXU'It or hW life by 

'obictl posterity wuld knoll ani j1.ldge h.bo (A'. 4'J-!1O).· CMjWq Xiu aI occasia\ 

wrot. ~ to d:lUqII ~, bolt the cpmtim1. of .ird1:Nc:t. -=-talY ~ al.:> 

raainll tantalizinqly unclMt" (p. 50). TO auggast C1lyMq Xiu'. ~ <XI"W:::Un for 

the ~ of the portnyal.- he offotrS to the ~, ~ c:itM a luttar 

in Iot\ich ().lyan:J Xiu defarda iJ'mud.in;J oarte.in detalli of Fan ztatgyan'. life in hill 

'iJI'IlW inlc:ri.ptial: 

aJt with re<JardII to MJ:'. Ui, I have alllO rw::oxded thII fac:ta, to IIlI8Ul'e 

that fUture 89M knoll IIl'II. believe thIl truth. My tablilt. la noe 11):a thIl 

lawsu.its ani CXUlt.uaI.ita Of ...tual ...:aiaa, MCtl a. ~ 

thII tac:ts, with thII ~t that naitllar .ida ia c:nd.ited by tutum 

genenltials, eactI pema.t....s _ half--trutt.. 1M fact. la, ~ tablilt. ia 

diainterested ard~ .•.. U 

CluYarJi Xiu --e. that hW <JOIll ia tor fUt:uno ~ to "knaw' ani bftlielm" -
once again _ fW the ~ of the ~ enS Mlf....u.t..tUq 

~ of .mat he .tIcd.i_ in the ~. We lIlISt mea, ~, that the p.rase 
that D;jan <pita ~~y trarelates lIS "diBinterNtad" ia W g1ng zh1 w, 

.~ withc:ut -=tiCl'!." flr;jan ct.arv. that with thia ~ Qlyan';I Xiu IIIIIbm 

grve.t claJ:m for hill writ.1n;" ¢lab. he camet. alwa .... justify. IrdefId, thII a:ut. 

atrJ.lcini features or o.zyarq Xiu'. grave iJw:r1ptim ~ t2Klt he uaJ4l1y .::tJ#It 
al..-t the q:p:8ita aoluticr. to the pt'Chlon of ~ ~t1on. 'lhat ia, 

ha a::uIlt tully to ~ sW:g lIS • whicl .. thJ:o.Igh >hlctI to dotl1neata the 

o;harac:ter ot the deoaiI-'. ter f\rture generatials. 

!g!In <:aBtantly .u-~ Xiu'. att.enti.cr. to detail. that torosfUlly 

r.oob tho! penoc:no.lity of the 1Uljact. ot the grave 1rwcriptlal. till cite-, tor 
lIXlIIIIIIle. tho! c:xrcl,.ia\ to o.zyarq XW'. ~ in!Icriptim fox It.t YUan, the 

1nt1uent.ial CDIf'Uc:ian .u:ator, tor the "warIIth ard syq:athy" with Iot\ich ~ Xiu 

cx;Uld write of peeple lobo war. I"CIt ~ c:lcee triencls. Egan <lbso!IrvM, '"lhe fiMl 

two aentenoes (of the aecticn Eqan env.late&] are the IIICSt ~l. in the entire 

inlc:ription, ard they are 110 ~ they ate so tull of sent.iJalt" (p. 60). YK 

.mat are theee two ~ "n.;. u..ir "'I"3l'd> an:!. corduc:t ana knew without 

irqdrinq that they were thia te6C:twr'. 1Ibdm1ts. P"na the reapec:t.tul. tc:c. with 

'obictl they .ent.ialad their 'teIM:har' -=zq thIDge.l_, ana ~ witlD.lt irQ,drirq 

that they refera1 to Mr. 1Il.. Qlyarq Xiu pn!UeIII:8 ru-lt l1li • Nt!0iIflt yet 
urde:mtanding wi~. Vema of CX9'rlti.cr> aban:I., IU"d ... _ ~ v~ 

~ o.zyarq Xiu'. explic:it, infond.rt; lUIj«:t.ivity. yet he ~ n:>t. 91"" \IS 

~ .. 1I1rll; ~, he 9i_ us a mtter-the -r:-:n of the ~ a 

~, Cllyan:J Xiu'. lMrV8l.ousl.y ~ act. of knoIIirq. As ~ notM, thII 

e.dln1q.le is very .. tf«:t.i..... It is 1lIportant that &)an dDM AIQCJ9I'Ii:ze thia usa of 

SMll ~ details entlCUltara:I. at tirst Mnl lIS a~. Arter 4iBc:uasirq 

It.t YUan'. hBcription, Egan o.eau. a "related tectInJ.cpI" in the grawo hBcrl.ptia\ 

that CIuyarq Xiu wroc.e tor Hal. Yecda1'. wife. In that piece, ().Jyang Xiu IMkeB "all 

but thII last few lu-- or U. !.r.t:rJ.pt.1cln Mei YIIIO-Ch'en'. awn wor&I ••• " (p. 60). 

.... then c:xrclWeoi that "the tc:c. of intl.-=Y 00i-yan;I haiu ~ 0IUl be t:noed 

to the __ with Ioh1dl hill atyla allowe h.bo to tr.-:h ~ _!;ten" (p. 61). 

Fraa &:Jan's acownt or the grave inec:ripUal ... 0IUl _ that Q.Iyanq Xi '"-' a 

plethcn. or ~ to ..tlody in the text the ~ bath external 

~ and int.emal ~ Io'h1dl the ~ ",,,, ... ,,,dod to the 

world ani the warM to the ~ IU"d ~ >hlctI f\rture 'JBI'l81"IIUons am "knoll 

ard belu.v..... "Ibe MnIhallirq of SIJIII.l.l detaila is ana te::t\nirpI Q.Iyanq xiu 

fretpently uses. Another 18 il"Itr<D.dnJ Ilim!ielt as an 8lqllicit. ~ in tho 

piaga. &:Jan c:ites qnr.'W iJwc:riptiaw tOl:' KWl9 Zh.:I and ZhM;I Yaotu (Ill' . 59-60) as 
.-.pl. ot t:hia ~. In ~ texts we again tin!. can~ Mlect:ion or .,1.11 

details to delineate the...... aJt \ohen Q.Iyanq Xiu dhec:t.ly ~ in the text, _ 

al.:> howe a wit:nees to ~ the truth or U. uartians, ... wi~ lobo ~ 

only _. but, in the vert ~, tMlluata IohIIt he _ . MortIc:o.'er, the witneaa 

wtoca ... ~ in the text is lDl8 ather than the author ot thII~. 'IIlat. ia 

12 121 l!iO.78, cited in !/;Ian, p. 52. 



" 
the .tf..t Of thia axle ot otfereirq e><pliclt tartiJaly to the a1rute part.1cWan 

of the peraan'. lit.7 It cr-.u. II. ~ ..... -ufowtaU .... of the patten. ot 

tn:::ClUI1t.er artI reeporee. nu. pem!2I at this U- lind ttwM c~ ~ 

in thia way. ard 0Uyarq XiII, as a specific inf~ preIM!rO!I, _ it u..n and 

writ. ot it~. 'the text nOC anly records ac:ti.a-a 8Jd respc:ror;a.: it l$Hlt b a 

final ...-y~. yet this very ciJ:o.IIstant.i partiollarlty-ft text by a 

IlpeC.itk: per..:n detalllrq ..... tters partainiJq to anothar apecitic pe:ram-q.lletly 

ac:t-ooe. the ~ .:del ClIyarq xw presents for re/Id1n;I the .sI:l.I.:l...I.. I'Ilt:lJn 

agM can ~ the ~l ... Jb1 1;,. of the tnradtter. 0Uyarq Xiu, and the 

partirular l.l'ItMlt n t in the acti<:nl of the subject or the qnMI inK::dpUCWl. 

'It1oae two are the Mbasic -rur.t' that the text is tD <::a1Y<IY. nu. the __ or 
int.bo!Icy ard penDnII.l. CXRD.itmnt. that ClIyarq xiu <:mates my _ JDen! ..t>j.etive 

oolorin;!, tut it in tact has a III:InI ~ ~ am tlmctlnn. Q):M. I 

think, ~Z88 thia aspect of 0Uyarg xiu' . style"""" he ~ 0Uyarq )(11,1'. 

~ i.nII;:rJp'tion to Han Yu's, ..tUdI lack the fOl;lMr'S CtlItted t.nooeII of an 

Womin;! pe:rac::neol ro.ol.ve. P&rti=lar intentic.\G still shBpe Han ¥\I'. works in 

the~, b.Jt:. the stnIteqy is different: he _ to strive for " ~ p;blic 

laJquage b.rllt trca the rerKOJrCeII of the OJltural trIdlUoo. ~ that l~ 

hII seu forth an ~ua~ ot his -*':,Iect SlbBtantiatai by the tradition. <>.Jyang 

Xiu 11M a IIOnI privata, u..aro senoo of the locus of IIIOlaIlirq (pp. 61-63). 

D\ 0Uyarq )(11,1'. qnMI inecrlptlon the affective o:::flllOIlellt of litet'aru

~ly an-rs an the wrlaoe of the text, I!\o'Ul if the actual iJ:pl.ic:aticns are 

IIaDf!IotIat !IIDl'e ~icata::\. In 0Uyarq ltlu'. I!fi&\YS an:!. DDlrlala, hcwover, the role 

of affect in the teltt ia .ubtler. In the ~ inscripltiaw, CUyanq Xiu ot'tal 

a:toodies the .II.I.Ill in his ee.la;:t.ion ard ~t.U:.\ of "J:etten~ m1 l . rather 

than in aplicit ~. In his ~ as .-11, ~ t.. otten iJIplicit in the 

carefUlly ~zed r.l.atio:n2'lip ~ stateaont. rather than ~ie1tly 

118Mrta1.. ftr 8Xaq)l., f);fan in ~inl 0uyMq Xiu'. "On the ~_ of 

c:rhrlnals- writes: 

'lhII nIIIdo!tr CMla that he is in the pnosenoe here of a ~ JU.rd. 

'lhII _y is not BUy read.Irq. It Ik>es not lerd it:saJ.f to IIkiIIal.ng 

~ it is diCf1wJ.t to anticipate what the next point w1.11 be. But 

at the same tUna, tbeno is nothin; unclear «' IIWkward in the entire 

pieca. ~ )!stu ___ .... iftly ard surely fraJI one tmu;;rt: to the 

n!lXt. ''1heo bJ:ushoJtrokies are t'_, tut the II\9i\I\irq is upla.' '1heo 

SS1tA!Ir'OII is OJ-yang Hslu' s, oontained in an 1nscriptioo he wrota 00 a 

paJ.nt:.l.n;jo hot 1!UCfl.DUred. 'DIe literary llliItorian 0\'100 Chi-po (b. 

1887) ... it to dlaracterize OJ.-yang Hsiu's expository prose genen.lly, 

\/hid'> is otten spare ot' words ard dense with nmninq as is thi. 

partieulac essay (p. 73) . 

Cl.IyIV"q Xiu'. atylA i. eo:nc:aIica.l, DMlIIiO with ...mtant.lal t'<m;>e, ~ the aetual 

Wlfoldirq ot' the ~ i. dit't'icult to pnldict befor\\ the flK:t. 

f);fan onos a;JIlin ocaplI"M Cl.IyIV"q xiu with Kan YU to ~he u- partiwJ.ar 

cpIl1tioa: 

Han Yii typically IIpII"da o:nddenbly IKInI tiJ:e 00 a .inlla point than 

<lu-yIII'q Hsiu daM, fi'eq.Iently WIl<irq it, in effect, aeveral U- _, 

ani his metoric ia~. 'IherII!I is, in flK:t. a lIu:9s .-:DIt of 

metori.cal repetiticrl in Han yU'.~. ~ ~in1 st.ilar 

tmqrt.s in siJW.ar P£08Odic rttytlr.e ani plaoad alii beaida arw::JtMr, 

r.x.irg at t.Uno ext:emed sed. of pamllel sta~ that reinforce 

ead> at:ho!r. 'DIe f~ and authcIrltative tone of !fan YU's prcse CM8 

a..d> tD this pnctice of reitenlti.al (w. 73-74). 

!fan YU quates e>rpliclt metorica.l stwcb.Ires tl\r'oI.lgh ..nidi tD tullcI his ~. 

ftenJ ~ the patterr. nlly 00 the tRditional tools of ow- metor1c to craate 

a 6han!d, pJ:IHc ~ in Iot\1dl his ~ ani true thrI::lql the very tar.. of 

that shanld larq.BgB.ll 

'DIe patternin; of 0Jyarq Xiu'. IIIIM}'S is vezy difterent. In "On the Ael_ 

of the <:riainals,· for f!laI!tt>le. 0uyMq xiu ~ that Tarq TaiunJ'. >:eleiI8e of 

three hun::1I:I9d cr::n:Ienned crWnal with the inj~ that they reb.Irn by the 

followirg ;mb.a:n does not accord with the cxnstant pdrdpl_ of \ulan lIII.bmI ani 

~y does not represent good. poUcy. 'Ihe cJl'l,Ianbatioo of the essay, then, 

is tD dena'o!:<tnIte hJw Tarq TIIiZOhil'. act violates Iuoan lIII.t:w:e an:!. therefore 

prcduoes un:IeaiRble results. ouyarg Xiu'. ~tan:Ung of IWl qirp ).. ~ 
"lulIan enm.i.a1s," is the t'inal qrcund for the ~ of tha eooay: it 

detenl.ines o.t\at <n1Stitut. adeq.iIIta and eelf ...... iOGnt proof, and it deterailws the 

oxder in ..rudl the ~ is awiII. -nu.. is, I think, the "'-t way to urrlecrtan:I 

10fIy "it is ditt'icult to anticipate totrat the next point will be (yet] at the __ 

time there is nothing unclear or awkwa!:<1 in the entire piece- (p. 7J) , and 81ao 

why, in Su )Cun's words, "CIu-yanq xiu's writin;J is awl_ ard uple, t:wis;ti,rq this 

""y ani that II Ilun:In!d tm.. yet. its rauaUrq is dear t!ng» !ilv;twp {~ 
'\11, t'ree ftaII any 9i'PS cr 1x'Mlcs" (p. 76). ~ _ the dqlific:ar-cle of this SIJde 

ot' ~, we DUSt t'lIICIC9'1ize that the ~ of other dloioes, other u... and 

ClCf"Gtant strucbires tD Iohidl 0Jyarq xiu CDJ.ld ~ Iqp>Illa;!. to aut.tantiata his 

partkular claiJrr;. 'lhIInI are two NIjar possibU1ti.: 1JAD...Jl1 ~ m , "haavoro and 

earth"-the ooxld stnIctun!d thr\::IlqI the biMry q:.poe:1tiaw of 'nuq panlllll ~ 

ard ~ta:I verM--aI'd 11 ,.1 , "imemnt. pattern. ,,14 Han YU still lives in the 

Tarq CIl6ID1c amer, t:hc.u#I it has bequ"I to unraYotl. And for 0Jyarq xiu that wedd 

is ~, b.Jt II does not yet have the i.nt.aqreti .... p:Mll" that su Shi, and tI-. the 

~ adx>l.ars fin:! in it. 'Il'LIs 0Jyan:J Xiu .tards as an inter!nediate t~. 

ttIort then does it man to -ay that the rul. for cx:hsrenoe in 0Jyan:J Xiu's 

literuy writinp ara 9rwrded in his ~ ot the constant pattmrs of 

tunan B'IOtioo? "Ihe idea dnIws tcqBt:)w.r the IIQIl)' stmnds of our 1nvestigat.ial. ftr 

exmrple, .... Mve dl .. ;:"saec! the relation of 0Jyan:J Xiu's intomal prose to his 

forJrel a:ztp:l6itiOllll in the li~t of the idau ot' the literary that Q.lyanJ X1u 

develcp in his o:::melts on the Claseics. "Ihe ~ idea of the affective qran1 

for literary practice gives a generalized II<XIOUI'It of the W<lY in ..rum t.tv:.. 

theoretical and historical di&cussiavl of the Cl_iea ani nBlized in 0Jyan:J Xiu's 



.. 
OlIn oc.p:.i~. 1'tXeCYW, the euliar anIll.yais or litararu-~ !Jl 
~ )(ho'. d! __ l~ or tt.. .3l.111.tJiI' ~ the q.alitiM in the ca.w. 
that ~ the unity or att«:ti .... an:!: .:n.l~. W. can ra. tvtum to 

ttWo ~ ... WIlY ot clotinq cur CDWiItaraticn or ~ Xiu'. preM. n. o.ntnJ. 

~ in both the . t recti .... an! the wmll is that or~. ~ Xiu 1.. 

~ with the _ jc:c t:nIttiticn or d_I .... J ow-~ in trIIi!It1nq .QUa 
u • ~ to pertkW.ar c~.1S 11'1 a:ntnIIJt, the OM'e:rrzt:1- or 
~, 1II"qIIr. ~, delj,(Jrt., 1It:c.--Iaply daliJlit. the pouibUitie. toe
~ a.;,Ucn, jtat as the five ~ del.iIl1t the poui.blllti_ of aic;lt. 

strc.: g1m in itl! part.ia.llarity is • reo!ipOI'Ea, it 11twJ:wd:.l.y p ; rulI88 ethiOlll 

aiQniti~. ItIan 0Jyang Xlu in "On Rel_izq the Pr1.8mara~ atttn. that "the 

~ of Yao, SIUI an::!. the 'I!lr8fiI K1zqs was bIlood on htman -.:.Uarw,· he in 
attect ~ that an adequate (~y) ~ or IuMn ~ 

I'8IIpCI_ in::l\dJn;J WI ~ of IW\'. ~ terdenciN that can bII 

III1.8d1rectecS t:hnI.qo Wl"CI'IiI lIICtion-is the gran:!. tor lIDrIll. ard political joo;,.ent. 
'I\vq 'nlizong" ac:t:iaw -. impprqriate be<::au&e he raUed to I.II"darst:.vd 

ado:qJatel.y how they would. ~y shape .,.,'. acb..W realization or their 
imate ~it1cre. In 0ClI'lt:rut, the "aaqes did rd; pertoI1ll axtraox'd1nary ~ in 

order to ~ tocalta:1, nor did they violate hIman "'lture (IWl q1rg ) to WUl 

~" (p. 71). Ptx" 0Jyarq XiII, writirq had tha ....... respaw.jbUitie. of vis1al, 

~. 81d &.:::1plinl!. ~y iaportanUy, he deaJnstrata:1 that wrlt1rg 

OCllld bo ~te to that rlIIIpenIIibility. 

'Iha uplonaticn or the ~ an:! .thical role of q1rg in cSatinirq 

litenru- in 0Jyan;J xiu' . literary ~ is, I ocnt'_ • .-thinq or • pr8IIIIIbl • • 

!tY CIWIl .jor ~ 1a in ~. IUd DJIIn's d l ... _lm or 0Uyanq )[iu' . ~ 111 

the -u.t ...::t.icIn or lWo .t>.dy. B;IM'. project _ to I:e to plaoa 0Jyang XW'. 

poaotzy in thI ~ context or lWo !U!'m pn:aa~. At t:he _ tbe. 

~ ~ to atrha that QJyarq Xiu'. mMI) _ ~ thM jtat a U~ 
P.iOIiiieiiCII. that it _ part at a political, Ja:al., and .tnt.J.l.ecbJal notono. 

Oolyarq Xiu _ not. j...t a 11t.razy ti~. on- are laImbla and ilIplrtant pla. 

B;Ian'. ~ in nJaliidrq ~ .- in di&cu!airg ~ Xiu'. prc8I is a _jar 

QCIflt;c1b.ltial to tha w.tam ~ at cl.uaical am- l1taratura. ax l:IaaIl-. hi 

hils not. p.B'IId his analysis to the leYel of abitncticrl at 0Uyarq Xiu'a own 

~iorw, hi does not. utilize the <X:tlCII!!ptual tools that an avallabla in till 
ow- tradition to ~ thI o:aD1!llities ~ CUyan:J Xiu'. p::oetty and his 

l1teraly praM. HIIn:lI Egan oonclme.: 

WI tCQd aarliar that 00.I-ym1';j Haiu'a prtl&OI mchibits largely thI _ 

rtylatie traits no _tter IohIt genre WIt ~, a tact madill mx. 
apparwrt by I'8IIding his prose ar:J!li1'st Han Yii'.. WI camot NY thI ..... 

abeut Ou-yarq Haiu'a poetry. It is styl1stiQ.Uy varied. Lil<a-.y 

1 
15 Saa tha clixuMim at ~ in the ~ of 1tJsic" in thI lJ...jJ. &c_ on 

~
2!...~ - ~. , ~AlI ~a of owan:r Xiu'a \81 at th.1s 

1 66-71 ~ ~n:~~liliIt.m:~~~~~a=a; 
a t'eIIIp;1rwe than ~-~7ji translation. 

ow- literati, 00i-yanJ Hsiu cUd. not. limit tU.elt to a a1z91l .m. of 
~ in Ilh1b poetry. '!hI..e _ can 00 to til ~ hi. 

diVllrBft atyl_ is to NY that tfwy &no all qanm. altemati_ to tha 

all..J._ and ilItrlaata Kai-k'~ Kyle. (p. 121) . 

tgan q.dta ocrnd:ly ~ thI rtyu.tio nnJII of 0Uyarq XW'. p;Il\Uy; -..:h 

wnoatUity _ Ift&Ia1 in thI writers of tha -.rly ScIrq. ~,tboI c:.otar 

uo.Ird ..nich ~ IIIEIkB to amy the varia.. 1Ityt. of ~ xiu" ~ 

repat.om will not hold. I tvr.. o:.a to ~ 'YWY ~y thIIt tha laIm 
style, that great ard>-r1val to IIII!ID pt*tica, 11 in tact an oc!d artifact of 

atu-literuy h.1sb;r~. 'ltIrM _ rou;tLly rra. thI parlod in ~ 

axq.» tor the ~ at a X1&Il Kyla. nr.t. 11 tha anthology rn. >tdd!. the 

~ o:::a!S, the XiJ5Lm dprlwp iI, a coll.:t1crl of poeID!I ~ by tha ~ 

/JCkll.a%8 and ott lc4ls, varq vi (974-1020), 1J.u \tUn (971-10ll), Qian WRiyan 

(973-1030) and their t'riema, and ~«I by Vatr;J Vi ctzirg thI Jinp ~ 

perim (1001-1007). 'Ihe collection UIIU!I.lly ill OOI1Iidared to ba in ttw ____ of Li 

ShIIngyin's llllflh, learned, and aypti.c nogulat.d veme. In qIldRl tht. ill 

oertoinly t:ruoo, blt Jonathan 0IaYe8, IotI08I HOi Xog-s;b'M! and the r'leru!t,qert at 

Early SWi1 B!etry is the best mdy at thI perim in fl'qlillh, rotes t:.hat the 

ant:hili:9Y ill in fact ~t lIOn ~ than ita naprtation >ItOoIld 

~.16 'lhI ~ ~ tor cur lcnooIl«lgll of thII bIlafUl intl....- of tha 

xJJgm anthology is ~ J ill' . pol.uc, en 8:wnt.J.qw. ... d~... thII 

intentions I:ldUrd gu Jill'. attac:Jc in tl'a a:rrtext ot ~ q:pc:8it1cFl to parallal 

~: tha two .. in QCIflt;cibltora to thII X1Ism cIp¥t)Drg ii, Varq vi .-w:t L1u Y\rI, 

..-. also the panua::art ~l<al~ .q.<lt.ts at thI U- (p. 14) . 1IDth, 

hawlMlr, ware ~y dNd by thI tiN Sh1 Jia wrote h1s pols1c:.17 HIn:lI tm 

.,...uon of 00" wll SU Jill'. vi~tion retlacI:C contAIIplnzy ~ pnctiDa 

~ ql8f\ to dcU:It.. 

'lh8 tin!ll. -..roa tf% ~ ~ of lWIIm KylA _ a _jf% t...-oa in Sal; 

poat.1.c& an two ~ that 8JIn cites rraa 0Uyarq XW" 1bl.JIa. In IMil. ~, 

thI ~ ill in pUlirg. 'lhI ttr.t ill a paRInotion to a atDcy ainrt. cc. 0lM! 

Clonr;Iyi (j ••• !IB!I, d. 1031) lotio ctta1necl a JXlCII" c:q:Iy of D.I neB JXIIUY am hid hi. 

~ t111 in the cc. c:bat'ac:ter a1s8ing' rra. • D.I PU lire. In ~ ~ 

Olen am taJ.1tnq thII story, wyarq Xiu spacul.at. tf% a .-'It on v.y ~ of Dol 

PU'. poetry had l:Iec>2Ia hIlrd to tW in 01M!'. ~t1on. He tantatively ~ it 

on the tltJ.lrlshing ot tho lUIsI.m ~ at tha tJ..18 ". lIIIXInd nor--.o. a .-t 

mn metor1cally~. 0Uyarq xiu in a plII8I09I8 dat«dl YII!1'iI Vi' • .u1 

He wrltaos, 'WlM! the l1&m antholO9Y araa cut, .., at tha 

(c. 1007) viad in Jaitatinj it, and tha sty1a of ~ _ 

tramtormed .• 19 Iia then otII'ltin.IeII to note thI partirular \illYI' in Vlidl VIIJJ) Vi'. 

....ertII was lq)8rior to the Lots Tarq Kyla ~ in his o;Jo'f\ ycuth (1020a). 



" 
Jcm\:Mn a..w. ccncl\J:\es abwt U- two sectiaw of the.llbi..lll.lo. "Aft&' noIIdinq 

t.MM ~, it is dit'tiwlt to UOOorstar'd the fl1q.lDntly expressed view that 

<lu-yarq an1 HIli wen bpJ.ac!Ibla enmi_ ot tfsi-k'un poetry.H2O other eY~ Wly 

md8t.. It -.a.y pnN'lI that ..m bportant official. _ LU Yijian and Qian Weiyan, 

1otd1. not JcncMl n::w tor th81r poatzy, .ay haYe lett a aI:&tMtial. bJdy of pea. 

dating l'rm. the late 102011 to early 1030. in the lW5uD Kyle. 21 without &dl 

evidence, ~. we shcJ.lld tab the 2WIim style to be _ ~ Xiu de9cr1beCl it, 

a briet ~ 1nBpinld at the tilE of the p.lblicatic;ln of the odgi.nal antholggy. 

CJR:I08itil2l to the lWiIID style pr'OYidas ~ with II oc:r'IW!Ilient _y to <:U"nOCt 

D.Iyang Xiu' . poetry with hi. bn:r!Ider literary and a..ltun.l <XlnCerTIB. It this is 

nat. a ten!t.ble l!A)l'OiICh, dioee DaBn" account ot D.Iyang xiu' . aell p::etlc ~ 
~_ ~ IIllOther poaalbllity? In fact tlIrM parta of ~' .. pnsent.aticro 

far:ao an ~ set of nl.atJooa thBt rewa.! the ocruaap:adoa .... ot 0;J:yan;j 

xiu'. poetry to h1.. literary prose. 1he three parta are I!l:)an'. noferenc:. to the 

aesthatic cpt.lity ot R1m....lWI ... ....., ard blard," hb analysis of the serenity ot 
acae of 0Uyar'q Xiu's peers, an1 his ooncll:ding Il!fiU'l(B on D.Iyang xiu'. use of 

IIlll.tiple parspect.iVElS. 

!l:;jan'. dieoJasion of ~ is vexy brief an:t placed within the o::ntext ot II. 

reacticn to 2WIim <lCnllto!r"oI!eI. IW. 82-83). 'Ihereton I IIhall supplll!ll'l!l1t. I\U 

analysla with ~. q.rlta ~ ~tloo of the concept as it relatM to 

Hel Yacd'oen'. poetry. 0Iave8 ~t:e6 that there is no easy way to datu. 

exi!ICtly IotvIt tM terIr!; "1M!n ard blard" actually 110M. Horecwer, 0JyMg Xiu'. 
e.ralU!lOticln of the terns as an a-thM:ic q.Wity 1A ubigl.lola: .... O>aves nates, 

<:luyail;I Xiu .eat. tmt Mel Yacx:hen Irtarted with an "even ard bland" style but thIIt 

he went I::Ieygn;I it _ he mtund. ~ Xiu writes: 

At tint he [Mail l:ikaCI to wrir.. poetry Iohidl \/all tlwIh and bMutltl1l, 

~ ard hee, ayen oncJ Word, After a 1«9 tn., it ~ dMlply 

ham with .. profa.n:t, dIItadled cpallty. ~ .... carefUlly ~ 

hi8 poaas CMor to Clbtain stnrqa em sId.lltUl. aft«:t8. art tho spirit 

_ <XIIPlete em tho strength IUple, ao tlie poetry bec::a!III!! III:>nl ard DX'Il 

forc:etUl. u .... grew older. 22 

Olaws also notAla that, despite Cluyar'g Xiu's 1KXlCUlt, Hoi ~aochen'. uses the term 

t'rncp!rrtly in IliII :u.ter wrlt.irq8 I:ut n\Rly in tlie early 1«lEk. Perhaps the bWit. 

dll!finitiQl of ~ t:rot.qo the tenl is not actually ~ ttt:. 
0Uyanq Xiu's 1IIllJr.III: 
~ [1.8 . Hoi ~aoctlenl cn:e said to N, "'lbouc;tI thD poet ... y 

~ir.a ~, it 1a al80 cliftio.ll.t to chooaa the ~ clict.i.Ql. 

It .... JMnIIgeS to use 1oICIl'd8; with tresh skill ard to achl_ !ICF.II!. etfe::t 

that n) one has ever achievecI., then he WlY oorwider that hi! has! <b-. 

" 
well. Ha lUSt be able to depict a _ that 1a cliff1cW.t to oiMcr1be, 

in IlI.dI a way that it sears to rio;;lt bafon the eyes ot the ~, and 

to expnsII ~a -rung Ui ,"inUnt", 1oh1.ctl ..n.ta beycn1 

the wros ~..........uIl.y then can IIa be ~ as gnoat."~3 
0-~ t:h.rt the ~ in part. 1a • ~ to a writer of poetry in 

the tate Tanq .tylfl '"' aJ:9.I8d that -w-.; (intent) 1a panaamt. an:! that dl<:Uat 
18 of only ~ iIplrtarcIe (a-, p. 111). ~ gorwaally, it _ that. 

Hoi YacdIen'. ant C1.JyarJ;J Xiu's UDIII of ~ _ to ae1ze the a.t:het.ic hlcJt 
qrourd t'r1;n the practiUor-.n ot thD .:IN ~ hdtatittl of late 'l'fIn;I poutic 

stylee. 'Ihey ~t to 1Mb the d:>jective ~ipticn of natural ~ non! 

cx:.p>llirq and ..mt:ant1al1 they ..anted tlIuter d.ic:t1a'l, greater t:ht:u:1It bIIhin1 the 

cup:a1tion, am gnat.-~ to tha upariatoa ea:boc1ied in the~. Mei 

YaodMrI, cSaferding hia o:noam tor poetry trao the -U-1nterded advw. of .. 

trierd, writes: 

Ilow' can J!fZ a::ncam for poetry be in vain? 

'then natt.ers lItir up ~ wird, 1 ~ _11 p""""".:U 

'Ihcu;tI tho ~lQl 1a lc:..-ly, I NMI labot'ed .t it: 

NOt ~ the ~ o:tes, IItilI 1 can't bear to ';pve it "".25 

A1'ter theae tv;) owpleta, Hoi next ca1trasta 'IWq p:II!!ts' 10l"Ji labcn at the "iJ:egeB 

of t:lW¥J8. ~ ~ $ u <XIIpIl'ed to hi8 CIIon 00I'DI!ZTl for 1nta'It1on xl 1. . 
~ he writ., "I d'Iant abo.It tNt ..tW:tI .uta rrj ~ an:! na~ 

to 9K cloIIer to tha ....-.rI and. bl.ancI.. "26 'lba oo:tl€8PJI""" ..... ~ Q.IyMq Xiu's 

dUcuallion of the Sl1liIJl am MB1 Yao::tl«I's ~ of hi8 """ poetzy 1a 01""" 
ant ~y not ~, qiVWl thellftlf~ioo.uJneIIs revaa.led in Mei ~lICdIen'!I 
p:.etic II8lf~(I'I. In particular, _ not.e, finrt., the eq:llaa18 01"1 poetry u 

.. nIIIpOI'I86 to IMInte ant • mn.1festation of intent rather than d88c:r1ption as an 

.m in itaelf. s..oon:ny, we fird the .... of poetry based Ql indivl4.lal. SI::It.i.OI"I, 

and finally, t:hI!re 1a the .ffort to IIhapa the ~, to trirq tha JX*I and. the 

I!I'IDt.J.clre it mIxld1aa to an • ....-.rI an:!. blard" state. QlyiIlq X1u ~f ~ll ... an 

~ fOl" .. IiIUI:4BI .urt_ ruve.aling cSeepttr intentions when .... prat.. He! 

yaoctw\'s pcam Ql • faded. pe,1ntirq of • ~1(1'1 of ~: 

'Ihia aooient pe,intin;J depicts the intent mt the ~. 

Mai'. poaa, d:wIting of this objeet, 1a without hiddf,n c~ -,. 
,..., know to f~ tha ~ end lIttain the intent, 



.. 
IIInJIo it ill o.t to ~ tM p=- as t:ha.I<jIlcddrq at. u. prlntlIq.27 

'lhe UpIw;:t of Cllyanq xiu'. ani MIli Yacd>en'. st:t.. an the IWrlt88tatia'l or 
~. III'd .. ~. intent," in addJ.tial to the wtwam ~ or thlrga 

w......ld.III:J ~ t... 1.. ~ by flI SII.i'. ~ of thIo "witt.rad and blard", 
'II!rt. is prl&ed in the. 'wit:ho!l.w! lin! blard' 1.. that the. tIXtcnlll ill withered but thIo 

1ntemal. is ridl. It _ bl.ard b.It is lIiCblIIlly a-.rt:lM.,,28 Y'IUe su 5h1 t..... 

~ lin ~ QaboFY. he ~ adai:.......:_ 110 rtyle or ~ Ihlre. 

the .urt_ text ot ~y ~ o:Uetian point. Irtra'qly to the intArIticn
tlIat aMped tNt surraoe. 
~ ill !"CIt. only 11. prcparty of the <I1ction ot • peen, it also can <kl8cribl 

that ~ ..nic:h the peal artm1.ee. -n..., in part, the aEthati.c value ot aLrl!J 
.!SlID b CI1II ~ or that !IV01.cIiInc» of 8On'(W Egan root.. ... _ jar d\anocter1.tic 

of JM1f/ or Cl1yanq XhJ'. w;:st tllllO» pormI ..... Egan expla1re. 0Uyanq Xiu iII'I! tLt. 

tri ..... ~y IIdacni.shed c:roe another to avoid walt II!Int1mnta lU'II 'eelt:-pity in 

their <X:IIJIIXitiaw. ~ 0Uyanq X1u I\u jltSt arrival in Yilin:! at the beq1rrlin;l of 

his first axile, he writ-: 

'llIrcI.qI the 119M .any ~ ot teI'ICWTI haw S(XIIo;a1 cut tearl_ly in thIo 

CQIrt an policy mtt.era. r1altin9 their 11--. vit:hl11t en; lwsltatJ.cn, and 

t:henby ~ to be .., ot F~. &.It if ~y exiled, 

they irwarlebly write whiny an1 bitter pcaB, UIlIIble to bear their 

hudBhip, ~ they ~ one as ~ __ than ~ 

f.1104. l\Ien Han Yii _ "..u.Ity ot this fa.llirq (p. t41 . 
0Uyanq xiu ott .. .. ~ in Il1s pRfaolt to Me! Yac:dMIn'. po8t:zy: 

IWIy of ~ qentl..... 1oho Mve oollflct«l. tor;Ia'thc \:Not whidl t:h8y 

~ (within ] bit aurgt aRIly it to [tha .ttai:nJ ot] ~ 

ganarat.iaI dalight. in let:t1n;l ~_ lacBe a1doJt ~ pealcII an:!. 

river baric:8. See.in;l thIt [..,yl r.:.:. ot u-x., tim, ~ an:I 

~. w1nl. and cl<:aDI, and b1t$ an::! lxwIt:aI, t:h8y il'Ivariably -u. 
tt.ir extnIol'd1nary~. Within, t:h8y haw an IICD.ul.atioo of 

~ and: _tial. Givlnq riaa to '}r1eYod c:D'91aint, they ~ of 

that ~ whJ.ch widcws ard officials B8I1t far rru. har8 sl.<JI. 'DUll in 

liripio;:tirq that in IJ.nan ..x..1crw whidl is ditt:io.Ilt to pIt into won1s, 

the .... Ittnitened, the ...... akllitul they becxao.'<:9 

'lhat. a, Q.Iyan:J Xiu ~ tMt. ~ and tr.Btnt.1on tird the.1r vole. ill 

P""'trY t:hP;uj:l ~ tn. the tM wrld ot brader eoq:ernn:.. 
yet. to l<dgla ere's sorrows in U- CDIIitant. ~ of lAa;m lIiIlCPK"ien::e 

t.nnst~ ~ 8ICin'ClWS. We can _ this ~ of t.nvwtonat.1on _y tn.I 

~ at. an ~icit. lwsl. in .uctl ~ U MIqain RI!Idinq [Sh.i .Jie's] ~,
ill <ohlch 0Uyang Xiu pcnSen the d.1ttiaJlt.im Sh.i Jie ~ in lit. an:! then 

asks !ohet:Iwu" tM tuture will t.rMt. his tri""'- .:;JR ju.t.ly. It.rt. the. ..,;:r¢ t..:o.. 
..-ple ot Q.IyMg )(!u'a \We of writ.1zq t<> shape hie ~ to d.ittiaJlt 

~ is the pwea'II of the "drIalk8n old. ..". DIiIiIDiiI ~ ~ t22t he ~ 

'<:7 ~ transl.at.M u- l~ on p. 197. I ~ -=xlifiecl his version to 
clarif'f th8 ..... ot ~. 

28 oav., lfIIi XMl-Cb'm, p. ill. 

29 QX 42 . 1~11a. 

d.a"inq hie oudle in~. Egan, ~1Tq this pera<:n'II, c:it. ~ poIDJ 

trail varicull periods in Q.IyMg Xiu'B lite to ~lif'f the ~ an:! ccnc:ll.des, 

MIn the poetry of OU-yarq Haiu wrote using' this Old ~ ~, he nIp8!Itedly 

aseerts that. he is lazy an:! oonJt:antly c2nri<. till c:.l.a!J. fer ~f • life of 

-.If-l.td.Ilqance, teU .... he lIe9l-ecta hie dltiaa and 1a :tnter.tad in n:lth11r;I tut 

a;Q'Itain ..-my, wir., and.....,.. (p. 87). yet. 8;fan l'Kltes that. it. is a penotro!l, 

an ap.it.1on of dloBen ."""",,_ t:M.t .till pr--.- the self~ c:t>anct:er 
of the artifia!. I tird -At FI!n;Ile RlVllion. £rinldrq a Little" u-t an epitam 

ot this panocn!I: 

At Fgple RlVUlq!.. trinkirp • LittJ,. 

c:r-tiCZl. 1a withDlrt en:tial; it ~ ngt a1Tql. cut: 
Spr1Tq colors a1ao COllIe to the cIeEp ~. 

'Iht .....ta1n ~ and '11m ~ 'Ii .... little tlaq\t: 

Naturally followinq the 9M8CfI, the. qlerl to the IIprirq win1. 

~ at the nCllollln, the 1IIIIUrlter1Tq 9irl.t have no __ of their 

"""" """'. 
With ~ ~ca and rustic 1IIIlI'I'OC", they vie with tM n~ in 

.-... 
M!!n'U-S in IuMn Ufe o:::mes thrOJgh extrt.1n<j trIl'!lIelt: 

\ohen t:homt is wine, em ngt tum yrur teck on tt. glass bMbitr. 

1Ic8t, de ngt la\IrIl at the fi~ and the 9u-la-

Alas, you youreelt are b.It • n~i9llin;r old ..".10 

Q.Iyarq Xiu is J.n the n.tic _, b.rt. tM vezy act of aswr1Tq ~t in the 

tinal ~et that tit is sw;t ot that. .... erutM an ~. di.st.arn!. 
cnatlon, the fl.awert and the 9irls all act IIpOI'ItanaoIJBly in 8ClOOI:d with the 

tranatonat.1on of the -.on. yet Cllyarq Xiu ~ a very dittennt pt'CIpOIIition: 

"Merru- in b.aIn lit. ~ t:hraqI. ..rting -=--1f.· lily? In*1, lily nao;d 

he ....... ~ nj.,;:t.ing the vU-, and lily I«W.d he lM4l at tM qirl.t and the 

flaooIen1 lily, "'J'.in, I'W)I!d he BSIIO!:l't 10tlat IIhcW4 be a trui-, that creat1.cn, be.irq 

withrut ~, IIBMt I'D ~a.1 'Iht tact ot exile, iaol.at.icn, and rucSe 

~ not. be.tit.t.irq a ..an lib! 0Uyang Xiu lurt. behlnd the ~ of the 

pclI!R. 'Itle poeIQ, hcl.o8Yer, ~ not. rilq fal_, IUd this is a c:nlCial po1nt. Cllyarq 

Xiu ~ tu-elt and the reader or tM j...er- of the final liNI. 'Iht 

-.J.t~ ~ I'd: dlHAW'r, b.lt he .uti can find ayqathy t= IxIth the 

UllOQIlD8rred ~ 'lirla and fOf" ~f. 

.... t. J'Wql .. RlVili~, triNtirq a tJ.ttle" is lin odd and .t.t:ract.i .... mtur. at 
izooy, 9II"ia1 wamth and steady reeolve all ~ with • l~ of todl. 

It cSti ...... b:at:e8 the p;ooer ot the pl:ISJI"I!I at the d.I:unkBl old .." as a 1ICda of 

~. 'lhe per8Cf\Il datU- an artibDI, • ~tion to II!Ike orart41n ~ of 

j~ that ~ the dJ.l..na& of ouyarq Xiu'. atatwl in exil.. 'Iht role of 

the ~ olJ1 MIl allcMs hi. to ..rt hie ..tlenhip in a o:..uUty and yet, in 

hie inebd.ety, to apla.in lily he nra1ns aepante; it allaw!o hill to .-rt that he, 

IJ.):a the 9irls and the n __ , can act. ~ly and yvt, be.irq only tipay, he 

.utI is suff1clently ~ to watdt with _' It his own into:IdaIta:1 actions. 

In Ql'ISar to preserve the poaaibllity of thI!I8e l"fIIIP2\IM!B eabxU.:t in the penIOIlll of 

30 Q'i' 3.108. 



" 
the c!ndcal old. .n, ~. 0Uywlg' XiIi pays a IwaYy pdc. that the IX""" a.lIIO 

rwMls. In the ~, he __ attlllpt to IJtalII c:ut.J.de of tu.elt an:!. ~. 

u he m. in the lut lw. He ..t ill.*> find a way to dIIIItleet thII t.Dlati ... txao. 
co;:aunity that Mlt~~ ap:.., or el8a he will ~y rMMC:t within 

IlU: awn t:ha.qIta the 4Odl. \oIU.dI _ bp>nod \.IlCII'I hill and ..tili:h he soo/ao to 

tranafcmo ~ the pemons. 

'IhII C)I!nBl'al prOOl_ of -=apin;J trca the ~ on I!ToIledqe bplaed by 

-.."ectivity ill ntIt ju.t a modem Western ~tion. !l;Ian tnrwlat. ~ 

the ~ tMc:us aw- tcrta>l.ation of uu., .9J. Shi'. ~tn1n. "InIoc:r1bed at. 
Wei8tanI Far"er;t ~:. 

~. it'. a .:>lid ".11, trca thII WId 8halp~. 

~ or tar, hio;;I ar low, ct\anqirllj with -.zy glanoII. 

I ~ ~ the tn. rae. of Lu M:untain 

I!oca:use I UI in ita .!4rt.ll 

In d1acusain} QlylIInq Xiu'. q.>&tnin, "Dbtant. Job.Intainl," !l;an ~ tlIe S1IIII'I 

~ in III IW'nlr that d1netly pointe to tlw <bIl problen of ~ and 

knoill'" 

n. 1ID.IIlta1nl »a". no near or far 

All I W!IItdi U-, on the .... all day. 

n. pea)aI an:I. c:Utt. loci: different rna fIYIlfY II1qle . 

And the. trav.ler ~ ntIt II;rIgr,oo thll1r ~. 

~
tf.JfM~.~-?Wi ~W~ ~~,; if.~ii~ 

t:t .... an~~tJJt. heot~ ::;r~~ot~~":" ~ 
- "" =~law. in that l.ardaaIo:oIo. ~ ~~ do _~ .. ~.~ 0 that locale ~ iInw~. IlJt. to "-

._-."..... ....... ____ In;ly unta.Utar (po 119).] 

I .uspect that ens reuon toe thII pcpdarlty of the "Iooooo.alt of the Drwlken Old 

MM'. Rlvilim" iA: that at. ita ca-clusion ~ xlu III1UlII9M to brirq ~ the 

pi_ of the pe.r;8OIlII. to rwolvoe the pn::tIl_ of ~te ~. 

_lt~. and ~ in • MIncian ~ of "lIharirg 100J": 
And r.lthcuJI the ~ knoil the jl:';( of lIClCC&Ip\I1Yinq the GcwtITIcIr', they 

do ntIt knew thII ~'. 1CPJ" in their 1ev. ltdlA ch'\ft he IIMtw 
thIIir jay, and "'-' he .a.r. \4' he nwxc'ds it in writing IIIJJ. yi *' 

: thh ia the~. tI'Io u. the Gc:o.oemar? ~ ItI.iu of 

l1r-lilq (p. 217). 

1hII penaI!I. of tIw "0r\IrlII:a'I Old Man" has OJ.ltural am literary siqnitk:anoe 

that ut.orda tar baywd the ~ ot t:t1e ~ ~. 8.It the ,.11111:«1. thmB ot 

Mlt-o::nac:i...- and ~ aAI d.inr;:tly rel....-ant to 0I.lr -.inatltrl of the 

role of ~ in litenry ClCIl!IlC*ition. 'It1e prml_ t. tht.: it the p.>rp:ee of 

liwatunl is to both IMniteet. IU1d IJU\ctlIre part.100ll.ar UoePOll_ bMad on the 

0CIWt4nt. pattern! of tu:lIn amtlon, tht. ability to .nape ~ reacticroe into 

l1tarary t-t. pn&laM either that the INthor )cncws the u.-- lo9ic ot his own 

reapa- and can ~ eooord1nqly, cc that he can tNK to the IIprItane1ty 

of ~ 1 ......... _. ~ XiII in teet .u.. both ~ tor the but. of his 

vritirq in .!WB, and Iw ott.n lIakM tt.. b:lth at the _ tiI.. Note haw' the nice 

21.U19 (8aijing': ~, 19(12), 

~ in th8 -.I\axult or the Ilrwlken Old MIm'. Atvilion" ~ Q.Iyanq Xiu, 

c!E\riC, aharirq the ~, and ~, recxaUirq that teet. II.l.mx tt-. boo 

~lliU-. 'the~" of the pereon!l t. ~y to ~ the ~ 

to IIpCIltanDity and ocauUty Will. at the _ U- Ujectirq ~ ct.at. to 

il'onic I:ut syIIpIlthetic ec:rutlrtt'. EI;IaTI aao qives ~ <IXlIIIplM or ~ in 

..tdcto 0Uyan) XiII ~ his "~ .. ~ U _ bf othar ~ 

CWo 85 and 87) . 

'ItI<I particular claJM of .IbJ. poeby u a qenrtl int:eraif'y the. garoaral 1...
art.ing' wt or t..in; CJQIp;Iaition on WIg. :ib1 poetry t. lIIqIl1citly the rea:m1 ot 

crOll'. own response tD particular c~. It I:tuIo ~ the ao::t:ual 

pnct.1oe mg Jfl of the vrlter'. 1nwr ~ and t. the -.re of the man. 

AeQalI 0Uyan) XiII'. IIXhDrtaUon to Yin SIll. to net. write ~ __ • tor that 

vould. MlgqI8I<t that in the ..u he _ a poztty 1IIIn. IIwtMd, their poetry ..t 

~y .-:n.trate an ....,u.1ty b!mud a> ..utant.1.aJ. imar ~. 
'EN<Iry pc-. tlU'I Cf9Iltee tt-. 1-.- of dlarac:tar and lIpOrrtar1ecIII Mlr-wy 

&rat, tor every new ciro.Dllt.anoe danands new pmot of the writer'. lIbility to 

raipOI'd. RlIotry, with ita -.::nut. on the ~ IU1d the CICXlUia'IIU, alllO 

he1ghten!I the a-thiIt.ic prcblflll in \!II theIxy of oc:ep::oeition ~ on WIg or haw' to 

atard Cl.Ital.de of ene' . own ~ z .......... _-to be w.J:Wg-in ceder to turn 

thoIIa 1ttipOi_ into the _t.riaJ. rra. >111m to f&ah1crI the tat. Henc:a the. 

varioua faoeta or ~ Xiu' • .IIb.1 poetry that l!IglIn di_=n the ~ oal.a 

of pirg dan, the Mlf~a. ~e of hia lcrq narrati .... ~. and the 

penOII'I& of the dl\ri:a"I old ~ t.a... whlch &AI bplicit in ~ XiII' . 
litel'ary oc:ep::oeitiene in ~ b:t WUdl hK-.. IIpeCial int:eraity in the writ1:q or 

.IbJ.. rrr-tigatirq the brtJader '-- or a.yarg Xiu'. 0CI10IIpticn of the literezy 

lUI thay &AI realiHd in his ~ trua cnMI.tee a IImJ1U cont.<IlCt. tcc ~ 
the pertiwlar ~ca of hJ.a poeaII. 

'1here t.. ~, anathIlr way in Iohidl 0Uyan) XiII' . poet.Ey hal:p. ill..uate 
his lite.mry prcsa. Egan writee, "* have ~ IIboYe that poetry _ ooroeidanobly 

1_ 1IIp;rtant to D.l-yanq Hsiu than pnlee. 'IhJ.a follc:w I'\tIitunlly rra. .IIII;:m) 

OII:II1Yictta. cr.::roernirw; the did!Ictic wda; writ1:q JIhcWd......... (p. 107). 'lh1s is, 

I think, 110 cieep~, b:t aw that t. 'oOrthy of thI::lqIt. since EglIn t. 

r19'it in his de8crlpt.iaI of 1MI1Y particular aspecte of ~ Xiu'. literary 

cueYn, -.tly t. tht. poaition a1al.eidJ.n:}: that the clidact1c CJOII'QI:nW of ~ .w. 
~ a ~y ~ _t:ter? 'lhf:A &AI boo reuo:roe. 'nle first and 

. Uplw o;acplanaticn Uo that, _ DiJan M.elt hu dln::nltzatad in Ida treilltlIIi!rIt. at 

~ Xiu's pn:oee, !l.III!!lID Uo mt • .onolltl1ic, aUvocal ~109Y. ~ Xiu'. 
ZI!!!IIII t. not. idonticlll to Shi Ji. '. or Liu !Iai'. !iiIIli!ID, IIOI1C1 their __ of .m.t 
liwature shwld te.dl or 0IIb:dy d.ittend oolLlBSpolidirqly. 'It. ea:xn:I upll1111!.tion 

is perhIIps idiosyrczllOtic, D.It I t:$U ..... not.. I think that "'" >ot1O atmy the au.
poetic t.nIcl1tion hIiOYe \!II deop CDlYictia> aboJt the iIIt:h1.cal ~1on of poatry, D.It 
the __ of tho! .thical ons tu.. in tho! poetic tradition t. vwy dirrGnlr1t tn:. 
the scrt. at clJ..c:urmic:n. aw ~ in the ~ writen. "Poeay Uo ~ the 

~ve 'JOS,,;32 it t. imenntly • noep;IrW8 to the vrlUr'. anoaunt:ar with the 

__ let. 'lhII ~ my be far r-.-ed tn:. fIlq>lieiUy.:llRl u.., I:o.It ctooioea 

32 "Sh1 cS!I xu" t\ 1./f ~ t it. 45.21a (Tajpei: Yi~, 1974). 



" 
are __ • the -..-..t or aird~. '!he jWJtit1catioo tOE" t:hrJM d1OioaB ani 

thII tOl.'Ml ~ 1n!om1rq that ~ of IW'd ctw"qIt _ u.. yet. as the. 

pcet1c tnditial cIrHelC(:8. ethical act.ic;rl lind aelt""'-finitiat in p::eUy acq.rlra II, 

pctent.ial tor ~y ~ .u~. 'Ih8 q>Mticn, than, 1a not VletOOr a 

..n.co.. writar lille Oolyarq Xiu ~ ~ in anyth1rq ~ trivolaus as poo:!try, 

tut Vwther hill can1tmant.; U II. WlSD writer ana in tIlrdaInantal ccronlct with tha 

puticular D:de8 of et:hic&l respcr8II ot the p:>etic tnd.1tion. su:t. II, CQ\fiict. ..t 
oartainly .t. a poIIIIibUity, am 8J!In _ to M9Je that tor ClI.I)'aI'g Xiu this 
oontlic:t _ real. 

~_ an:!. to j~ty • basic __ aap1.nd in IIY n!IIdJn;I ooyarq xiu'. 

wriUnJs tIIat h1II ~ IUd poo!Itn' reflect ... 81n;l., <Xnmwlt ___ of thIo 

literary. that the __ -.lbUity prab:ed. both. I tqJa that I ~ IPqJeSted 

...... it not tully pro.w'I that Cllyanq Xiu 1meed ckrvelaps an ~ of ttla 

l1tenry that UIlifi. the ethical CCIIIIIibJa1ta ot tn. plBUy IIlII hill .!II!!!lID pro!I8. 

We c;:an again IIIIk what it __ to ~ that ooyarq Xiu' . l1tom\ry o;x;mp:>eitial 

b gNordIId in the ~ patt.n. ot IuMn mDtJ.gn, W. _ ~ that it WIBIUlG, 

aonq other thizga, that 00Iywq Xiu did mzt aeek • qrmrd in llithar ti.II:r::d.i. 
"HMwn and Earth," CIt" in li. -trt.ra'rt pattern." BOth~· an:!. 

"iNIut!nt pattern,. ~, IIAU elbba atM::ut. the wide:r WOl'ld of pwna.ena ot 
Wdch IBn is jutt II p6rt. 11"1 oantrast, writing ~ on U. l.cg1c of 1IWl'. 

afCect.ive nature finds ita -un; strictly withln the rMlJI of b..an 8lq)ltrlerJC/il. 

tIvIt _tten. are not. c:iJject8 in ~_. b.rt the humn 1Dpl1.cet.iclr. of theroe 

object8. D)an in h1a an:lu:lirq ct\apter br1rqs out an iJIp:>rtant bpliaotkr. of 

this d.l.oJtllrt.1m. He cit. the Jap!II'OIl8e 8ChDlar Hayub HII8Itrorl'. ~i<rl of Il 

~ [toDVintent] ~ in ~ Haiu,'s writlrg. abo.lt I'Q'I-Utenory 

arte (paintirq, a\l.l1qnj:ny. and _ie) ard ••• the pr1Dc;:y of the la~ tan. in 

0J-yanI) *11.1' .. a-ttwtic thec:q" (p. 196). 'Ih8 x1mhJ. ~ 1& a I'IOn tonm.l 

~ of dBsc::rlhl:g thII deYalue.U<:f1 ot MUrlaoo! and a:nxmaitant stress CCl 

~ that WIll ~ !>.we __ in o.Jyan:J Xiu'. Utetvy writln:J8. 'Ihis 

~ ....... qi_ r-t. to II t_ final t:I'DqIta gn hew ooyarq Xiu'. __ of the 

literary ntlatft; to the t=eder CJ.iltunol ~ of his &!y. 

n notlecta t:t1e .:t.1v1ty of a t..-n aird .. a pe.rt.1Q.llarUecl. diJipoaiticrl 

t.oooarn. an .mj«:t. oc c~.33 E:Jan ~ tM. ~ity of y! ard. tlm 

geren.l inEr/art:er ~ to \ohich it point. ...tw.I t. l~y translates yj. .. 

"-niJq." 'IhB lo::>a or 1IIMItin;I-.tMt "-aning" __ ia ~ly at u... here. 

E9IIfl Wtiall y "reter[a) to artJ..tic '-.bw:i' in tn. ~ __ , that is to 

both sense ard. feelirog." Hc:IoI8ver, given the ~iQ'1 Of the term, ~ 

etntdv!oJ :d bo!yo;nl the t...M am writes of "the u.ttablAo :d of r'lllture" (p. 197). 

His .-ploI is " ~et rr- • ~ at playirog " tither: 
lb:> W<11ld hsve thcu#lt that the ~fard -ung W) of u-ring 

~ am deep .. ten 

~~~ ~~~Yol~lI~ Tr=II~5hl,5\l21~ it<:! 
jJ, 21. ..... 86. 

" 
o::u.l.d be """'*" ~ t1f U- twI .uJt ~. 34 

In a;a1n naglect.iTg tt. all_ion to lit> Ya ard. ZIx:nJ Ziqi, D;IIIn _ to .aka l'i an 

artritllte. of the ~lCl11l ~ld Rther than lVl IIttril::ut. of t:t1e n-- tIlD r.poIld 

to that. ~ld. Nc:n!rthal_,..tIcn Egan t:urnB to tha bI:'o!lcSer wltural omtAIxt of the 

~ ~ in ~ xiu'. writ.in;la, yJ, nItuDw to an ~ of -urq 
ailodi.ed in the dt.tiR:t1al ~ .wl ard. Jb;! (p. 200) . 

'Ih8 two seta of d1chotcai_~ ard. WOI~1be the ~ of the 

~tiee that. oonrrmtett NcrthItrn Sag literati. lim, thI YX"ld c11ncUy 
~ibl. to the. __ , _ in cxnrtant trana1'cmaat1on. n.y ~ of ttIlI 

political oroer with the ~ order had. giVWl ~ to h!.tcrloaJ. 

aelf""'CltnlJCitl.lSf\eS8 ard to an ira"au1ngl.y ~ "P~ ~ in 
I'IMPQOOa to~. 'the relat.1on of IIlII\ to the ....:rId _ Pft*Il_tic: wywq 
Xiu ocnst.ntly t:rte. to OOIIX IIpIIIICt\ o.rt or Nature, tut 9.lD08IIda ally ..., Iw is 

drunk. 3S yet ........ III8I1'S nlationlhip with hie aIltural ~ ~ ~ in 

the Northern Sag. 'IhB MIl, thI ecterr'IIIl pIIttenw (wltural ta:.) am writtan 

taxta, t:hIIy inherit ani Q'Ily blaka lett behind. "Woros do not. ~ t:t1e tnt.Jt," 
and tw;:w can a\B NClCI'VJtru;t t:t1e 1nterrt thIot ~ aniJMted the rK*iva1 ~? By 

cIIIf'Ulling the WllQldAQ ~, t1f asaertin;I that thI affecti .... 1"40_ ard. 

intaltitnl of worthy writen or the p!I8t cllleply Woo their lIIIl and ar. -.lhet 

in it, C).lyiIrq xiu offers II ~ to g1 .... I'II!!W 1Da1i.aey ard .w.venallty to t:t1e 

c.enan1.c!ll texts or t:t1e civilization. Egan writ- of • ~ that liM ta.atta" 
the f~ (p. 200), bit -urq ia !dtb1D the ~, ., is not. ju.t. pattam, b.1t 

pIIttemlrq', ard in writirr;J that ia truly pattarrB1 c...a can tno» the ...-'It of 

the IIl1.rd that cnat..-1 the teet. 

In -m:r the -.d_ of the text .. the tZ'ac:e or tha I!IIKlt.icIw IIlI1 :Lnt.entiaw 

of tha writ.m:" "*>0 c:noat. it, 0Uytuq xiu had. " ~ 1ntl.~ on the writ.!rq, 

~, ard t:h::lqrt. of ~~. Vet hia _ a woxld of ~ 

IIIWIirqs-t:he ~1Cl11l and ..-ely ~ical eluded IWI in the: ~ hia 

stmanta I.Iltimtaly WI'It. t.ycrd IWI to larger, KIn ~1rY;I ~. 

~ t1f thoae "*>0 rollOWl!ld, Cllyarg xiu fI(;pIIIra ablply .. an iIIportant; 

l1taruy riqJre in ~ hiauay. Il:Jan atto.¢a to ~ thia inj...uc.. 
DDap1t. h1a IIOdest goala &I'd rulllXan::e to 8JJiI9II in the .u.:-.icI'I of .... CJIInIInl 
~, Egan's stmy ncnet:hIIl_ .to. ... that 1niIIIId roc Cllyan;J Xiu the: literary 

encx..,-s-' all that truly _tten in IuIan 1I!ICperianc:e. 

ItLdIMl A. l\Ill8r, Karvard OIiwnity 

34 m 5J.4a, cite;! in 1lI;Ian, pII9II 198. 

35 Sea ~_lon of the~_ or nablnl and hl.atatv in QJYWq xiu'. 
poetry in 'lJw of Bu Sb.i fl~ll (Rt.D. u-ia, -Yale thl __ lty, -lMl) , 
~. 54-62 . 




